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The Do's and Don’ts of Working With 

Producers 

The February CSA Meeting will be held  
Tuesday February 16, 7:15pm at the Mystic 

Morgan House, 121 High St, Mystic . 

   In 40 years in the music business, the most 
common thing that songwriters come to me for 
help with is some issue that involves working 
with a producer to get songs arranged and 
recorded.   Many times this becomes a situation 
where the songwriter's masters are withheld 
until some issue is resolved.   

   However, in almost every case,  the 
disagreement could have easily been avoided or 
resolved if the songwriter had known some key 
principles of writer-producer colalboration.    

The music business is complex, not because it's 
difficult, but because there are many key bits of 
knowledge that one has to be aware of.  It is 
essential to know the guidelines and principles 
that govern the interactions of creative people 
working together to create intellectual property. 

CSA has helped many folks avoid the pitfalls  
that are so easy to fall into, yet are so easy to 
avoid if you know what to say and what to 
watch out for.  

This meeting is FREE to members, $5 for non-
members.    COME AND LEARN! 

Critique session to follow.  See you there, and 
brong a friend! 
============================= 

REGISTER NOW FOR THE CSA 
SONGWRITING RETREAT 

 
CRITIQUE SESSIONS 

Following regular CSA programs, as time 
permits, there will be a critique session. To 
participate in the critique session, members may 
bring a song on CD (or do it live), with 15 copies 
of typed lyric sheets, and receive constructive 
feedback. Critique sessions are a good forum for 
works in progress or rough demos. For best 
feedback, note on your lyric sheets the intended 
genre and audience for your song, and what 
your goals are (i.e. picked up by a commercial 
artist, self-produce, etc.). The programs at CSA 
monthly meetings are free or discounted for  
non-members. Non-members may apply $5 of  
any meeting fee toward membership if you join 
within 30 days. Members are encouraged to 
bring a friend who might be interested in what 
CSA offers.  

 CSA CALENDAR 
(for complete listing see www.ctsongs.com) 

Feb 16 – CSA meeting, Mystic – "The Do's and 
Don'ts of Working With Producers" 
March – CSA meeting, Middletown --  "Art and 
Taxes - The Business of Being a Songwriter" 
March 18-19, 2016 :  SS Cape May Songwriter 
Conference 
April 8-10, 2016 – CSA Songwriting Retreat 
May – CSA Collaboration session 
June 14 – CSA PRO WORKSHOP – Middletown 
           "Social Media Strategies" with Deb Russell 
                    

JUST A FEW SLOTS REMAINING FOR 
THE APRIL SONGWRITING RETREAT 
Every CSA retreat has been an amazing 

weekend, again eliciting descriptions of "Life-
Changing", "Transformative" and "Inspiring".  

April 8-10 2016   
REGISTER NOW AT WWW.CTSONGS.COM 

 
GIVE YOUR SONGWRITING A JUMP-

START AND GET ON THE FAST-TRACK! 
 

RATES GO UP THE LONGER YOU WAIT 
Guiding Artists Along the Path from Creation to Realization to Proliferation 



 
 
CSA February 16 Meeting:  Mystic Morgan House, 121 High St, Mystic -- Directions I-
95 going North, Exit 89, turn right on to Allyn St.  I-95 going South, Exit 89, turn left 
onto Allyn St.  Go to the intersection of Rt 1 (2nd light), turn Left, heading toward 
downtown Mystic.   You'll quickly come to a 5-way intersection.  On your left is 
Union Baptist Church. Take a left and enter the church parking lot.  The Morgan 
House is the large white house on your right. Enter from the wooden walkway near 
the playground around back. 
 

 
 

 

JUST A FEW SLOTS REMAINING!  
COME JOIN US NEXT YEAR FOR THE CSA SONGWRITING RETREAT 
APRIL 8-10, 2016.   SIGN UP EARLY FOR THE LOWEST RATE AND TO MAKE SURE YOU DON'T MISS 
OUT ON THIS EXPERIENCE.  GIVE YOUR CREATIVITY AND YOUR CAREER A JUMP-START 
See all the photos and reviews from the past 6 years at www.ctsongs.com  
 
GET A NICE TAX DEDUCTION FOR YOUR OLD STUFF !  
 
If you have any old music or office equipment lying around or just old "stuff" that you don't need, 
consider donating it to CSA and you'll get a generous tax deduction ! CSA is a 501(c)(3) non-profit 
organization and all items donated to us can be deducted at their maximum fair market value. We 
have helped many folks get nice deductions for their old items, which certainly can be useful to us 
either in our regular CSA programs or our community outreach programs through LUNCH.  We 
can use any office equipment and supplies, computers and electronics,  any type of music and studio 
equipment,  and any type of item that could be used for auction or raffle. We'll provide a tax receipt 
that will give you the best possible tax-deduction. If you have anything that you might like to 
donate, contact Bill Pere at bill@billpere.com.  THANKS ! 

 
CSA  HAPPENINGS: 
 
MAJOR OPPORTUNITY --  Here's a heads-up on a big opportunity:   This coming Spring, around 
April/May, CSA will be launching a national songwriting competition, looking for songs with an 
environmental theme.  These would be well-crafted songs that illustrate or educate about 
important environmental issues such as fracking, mountain top mining, oil pipelines, and so many 
more.   There will be several thousand dollars in prizes to be had, a special release CD, and lots of 
publicity for the songs that are selected. CSA was chosen among many other songwriter groups  
to run the contest, and all the details will be up on the website in the Spring – but between now 
and then, write some new songs or polish up some that you may have, and take advantage of this 
great opportunity.  Remember, it's a national contest, so you'll have to have good quality material.  
Try out some ideas at CSA critique sessions.   

 
 

Post your Happenings at the CSA Facebook Page!   
Participate in the Community! 

 





       ANOTHER CSA SUCCESS 
 
 
  The January 31 workshop at Amistad Hall in Farmington was a great start to the year as 30 songwriters 
from across the state spent the day learning , sharing and networking.   Bill Pere led the discussions and 
critiques, and lots of new folks were exposed to CSA for the first time. 
 
An amazing buffet of diverse foods (including some great home cooking) was provided for lunch.   Our 
special thanks to CSA's Becky and Bill Bridges, who were instrumental in making all the venue 
arrangements and handling promotion.    
 
Any CSA members who would like to organize a regional workshop, or performance event, or Day of 
Praise event in their area are encouraged to do so.  Simply contact us (info@ctsongwriting.com) and CSA 
will work with you to help make it happen.  
 

 
 
 

 
 

SUCCESS COMES FROM OPPORTUNITY.   
OPPORTUNITY COMES FROM INVOLVEMENT.   

GET INVOLVED !



CALLING ALL WRITERS 
ANNOUNCING THE CSA 2016-17 COMPILATIONS   

                    Get your songs in by October  31, 2016 to insure eligibility !     
                                                                            (after  10/31, contact us for status) 

 
1:  SONGS of SOCIAL RELEVANCE -  We're continuing to collect songs that address 
an issue of social  importance -- hunger, homelessness, the environment,  substance abuse,   global 
warming......  This is your chance to speak out and be heard.   TIP:  Don't just write a song that preaches --  
Make your point by showing it, not telling it.  
2:  SPIRITUAL/INSPIRATIONAL SONGS -  Our  5th collection in this very  
popular series.    See our previous Spiritual/Inspirational collections "Share the Journey" , "Along  
the Road" ,  "A Light Ahead", and "Spirit & Conscience" for examples of songs that fit this category.  
3:  HOLIDAY SONGS -  One of the  favorite categories -- CSA has released four great holiday 
collections.   The holidays keep coming, and so do the songs !  We'd like to get one out by the end of this 
year! 
4:  GOOD OL' COUNTRY SONGS ! - Always popular, and there is no lack of good    
quality country songs in CSA 
5:  NEW & DIFFERENT LOVE SONGS ! -  Find a new, different, unusual and  
memorable way to portray a relationship between any two (or more)  people (or pets ?) 
6:  PATRIOTIC & AMERICANA ! -   Another very popular category.   Show your pride in 
your country,  your appreciation of history, or those who serve, or anything you think reflects the 
patchwork that is America, past or present.  
 
GUIDELINES 
•  At least one writer must be a current CSA member  
•  All songs must be well-produced,  clear recordings, up to 'radio-ready' standards.  
• Songs for each category are collected until there are enough to release a full length CD, so it can take some time.  
   CSA has released 21 full length albums so far,   a total of  well over 200 songs!.  
 
Please specify for which CD Collection you are submitting.  
•  Any musical style is okay  
•  Submission is  NOT a guarantee of acceptance.  Songs will be selected based on  :  
      -- Appropriateness to the theme  
      --  Song Crafting  
      --  Production Quality (must be well produced, clearly recorded and radio-ready)  
      --  Available space on the CD  (if there are more acceptable submissions than can fit on the CD,    
           those submitted earlier and those of shorter length will  be given greater consideration.  
•   Songs must not violate the terms of any third-party agreement (e.g. with a publisher).    
     Unsigned songs are preferred.    If a song is under contract to a publisher, a signed release  
      from the publisher must be provided.  
•   Songs may not have been included on any previous CSA CD Compilation  
•   Submissions will not be returned.  
•    At CSA discretion, songs from the compilations may be made available for digital downloads,   
      with royalties paid to the writers.  
TO SUBMIT, PLEASE SEND THE FOLLOWING:  
•    A recording of the song on CD,  suitable for duplication (put your name and contact  info on the  CD)  
•     Clearly indicate the TIME of the track, in minutes: seconds  
•    A lyric sheet  (put your name and contact info on the lyric sheet)  
•    A signed release form, printed out from the CSA web site (www.ctsongs.com)  
•    A non-refundable one-time  $15  per song processing fee payable to CSA.   
       If you want your complementary copy to be mailed to you, please include  $3 for postage.  
       (there are no additional costs, whether a song is accepted for inclusion or not)  
Send your recording, lyric sheet,  release form,  and $15 (+ $3 postage)  to CSA, PO Box 511, Mystic CT 06355.  
IF YOU HAVE A SONG which is not yet fully produced and you want to  know if it acceptable for consideration 
before doing the production,  ( a good idea!)  you may bring it to a CSA critique session. 



 
 
The CSA meeting this month deals with navigating the complex 
relationship between writer and producer.   In my years of working 
with thousands of songwriters both as a producer and as a writers' 
advocate,  I have developed the following  guidelines. The template 
below is a sample agreement between a songwriter and a hired 
producer.  It is not intended to be definitive or a substitute for 
professional legal advise, but it can be adapted to your specific 
situation, and can give you a clear idea of what you need to ask for 
and be aware of when entering into a production relationship. – Bill Pere 
 

--------------------------------------- 
 

                    
    AUDIO PRODUCTION AGREEMENT 
 
 
The agreement ("Agreement"), effective as of  ___________________ is between  
 
 _______________________ ("Artist") 
 
with address of ___________________________________________________________________________ 
 
and  ____________________________ ("Producer"), representing the business known as  
 
 __________________________    with  address of   
 
__________________________________________________________________________ . 
 
WITNESSETH: 
 
WHEREAS, Producer has recognized experience in audio production and 
 
WHEREAS, Artist wishes to engage Producer to produce an audio recording of the song titled 
 
______________________________________  written by Artist, and featuring performance by  
 
Artist (or his/her approved designee,   ("the Recording") 
 
NOW, THEREFORE, in consideration of the mutual covenants and agreements contained herein,  the parties hereto 
agree as follows: 
 
 
1.  PRODUCTION SERVICES 
 
1.1    Producer shall provide Artist with audio recording and production services (hereinafter "Production Services") as 
described within this Agreement.  Such services may include but are not limited to: audio recording, mixing, mastering, 
arranging, hiring musicians and/or vocalists, vocal coaching,  management of project timeline and/or budget,  
consulting,  with all of the aforementioned and any subsequent services subject to final approval by Artist) 
 
1.2  The Recording shall begin on (date)  _____________________    or mutually agreed timeframe 
_________________ (e.g. month/year).  Producer shall make Delivery, as defined herein,  of the Recording to Artist 
no later than  _____ days after the final recording session.       For purposes of this Agreement, specify  (initial)  if final 



Recording is to be:   
 ____Mixed only    ____Mixed and Mastered.      This is hereinafter the "Master". 
 
 "Delivery" shall consist of the items below initialed by both parties 
  
(i)   ____  Master on CD which includes vocals 
   
(ii)  ____  Master on CD exactly as (i)  except minus the vocal track (e.g. Karaoke) 
 
(iii)  ____ Master on CD exactly as (i)  with the melody (vocal)  line played by an instrument rather than sung 
 
(iv)  ____ All original tracks as .wav files  rendered to full length, with meaningful names identifying the contents of  
                each track, on a  hard drive,  with  drive to be supplied by Artist     
 
(v)   ____ Any midi files  as Standard Midi Files  (.mid or .smf)  that have been used in the Recording. 
 
(vi)  ____ Any chord charts, lyric sheets, music notation, and studio notes that have been used in the project 
 
(vii)  ____ Master on CD of any alternate mixes and/or arrangements that may have been tried 
 
(viii) ___  Any video that may have been taken during any part of the Production project 
 
(viii)  ____  Other items:                
                  ________________________________________________________________ 
 
                 ________________________________________________________________ 
 
 
Delivery will not be deemed to have occurred until  
(a) Artist  has all of the agreed to items above in hand AND EITHER 
(b) Artist accepts the Recording as having met his/her specifications OR at least  _____ attempt(s)  at remixing 
has/have been made to  adjust the Recording to meet specifications.  Additional attempts to to remix,   or any 
attempts to remaster, re-record, re-arrange,  or in any way utilize additional Production Services are outside the 
Budget  (defined in 1.4 below) covering this Agreement. 
 
1.3  Producer and Artist agree that the budget attached in Schedule A shall represent 100% of the funds required to 
produce the Recording (hereinafter "the Budget").   This amount represents the Producer's total anticipated costs and 
profit.  Artist is not responsible for inaccurate estimates by Producer or cost overruns due to lapses in project oversight 
or expenses caused by third parties hired by Producer.  Any costs in excess of the agreed budget cannot be charged 
to Artist without Artist's prior written approval.  
 
1.4   Producer shall provide Production Services to Artist with the degree of skill, attention, timeliness and due care 
that is standard practice within the professional Production Services industry.  
 
1.5  If the Producer hires any additional personnel such as (but not limited to) musicians, engineers, vocalists, 
coaches, studio assistants,  such personnel shall be employees/contractors of the producer for purposes of production 
and Delivery of the Recording.  
 
1.6 All employees, contractors, and representatives of Producer providing Production Services hereunder to Artist 
during the term of the Agreement shall be deemed for all purposes (including all compensation, taxes and employee 
benefits) to be employees, contractors, or representatives solely of Producer, and not to be employees, contractors or 
representatives of Artist. 
 
 
2.  GRANT OF RIGHT: WORK MADE FOR HIRE 
 
2.1  Production Services provided by the Producer or any other person providing such Services shall be deemed to be 
providing said Services on a "work made for hire"  basis  as that term is defined under U.S. copyright law.  The 
Recording and all other materials created or contributed by the Producer including, but not limited to instrumental 
and/or vocal parts and arrangements, chord charts, music notation, and lyric sheets  with adjustments to chords, 
melody, and/or lyrics,     intermediate mixes, and outtakes, ("the Materials"),  shall be sole property of Artist throughout 
the universe, free from any claims whatsoever by Producer, and Artist shall have the exclusive right to register the 



copyright(s) in such Materials including the song copyright,  and the arrangement/recording copyright  in his/her name 
as owner and author thereof and secure any and all renewals and extensions of such copyright(s). 
 
2.2  Without limiting the generality of the foregoing,  Artist and any person authorized by Artist shall have the unlimited 
exclusive right throughout the universe to manufacture and create copies of the Recording or any other Materials by 
any method now or hereafter known or any work derived from the Recording or Materials to sell, market, transfer or 
otherwise deal in same under any trademarks, trade names and labels,  or to refrain from such manufacture, sale or 
dealing.  
 
2.3    Artist or any Person authorized by Artist shall have the right throughout the universe and may grant to others the 
right to reproduce, print,  publish,  or disseminate in any medium the name portraits, pictures, likenesses, and 
biographical material concerning producer and any other person providing Production Services,  as news or 
information, or for the purposes of trade, or for advertising purposes,  in connection with the promotion, marketing and 
sale of the Recording.  As used in this Agreement, "name" shall include, without any limitation, any professional 
names. 
 
 
 
3. COMPENSATION 
 
3.1  The Parties agree  that the Effective Date of this Agreement shall be the date on which any of the Production 
Services are first rendered,  This includes the pre-production meeting if one is held.  The Parties acknowledge that the 
total amount of the attached budget is   ____________ USD ($).  
 
3.2   On the Effective Date,  Artist shall pay Producer 50% of the total Budget.   When recording of tracks is completed 
(pre-mixing),  
Artist shall pay Producer 25% of the total Budget.    Upon Delivery, as defined above, Artist shall pay Producer the 
final $25% of the total budget, plus any overages which have been approved in writing by Artist beforehand, as per 
section 1.3.  
 
 
4,   NOTICES 
 
Notices, reports, accounting, or other communications  which Producer or Artist may require or desire to send to the 
other must be delivered either by: Certified Mail, return receipt requested to the address specified above or other 
address designated by intended recipient,  OR  by electronic mail at 
 
(i)  for Artist:        ___________________________@. ________ 
 
(ii) for Producer  __________________________@. _________ 
 
5 ASSIGNMENT 
 
Producer may not assign this Agreement or any rights or obligations under this Agreement.  Artist may assign the 
Agreement or any of his/her rights or obligations hereunder to any person or business entity, including a corporation in 
which Artist is a principal, provided that (1) Artist shall remain responsible for any payment he/she required to be 
made under this Agreement, and (ii) the assignee has the necessary assets on hand to make any remaining 
payments as required under this Agreement.  
 
6  WARRANTIES AND INDEMNIFICATION 
 
6.1   Producer warrants and represents that he has the legal right to enter into this Agreement, including the right to 
sign on behalf of any other parties who will be involved in rendering Production Services under this Agreement.  
Producer further warrants that (a) all creative content contributed by Producer that appears in the Recording shall not 
interfere with or violate any rights of any third party. 
 
6.2  Producer warrants and represents that he shall provide valid signed releases from any third party performing on 
the recording waiving any claims to the song copyright, the arrangement copyright, or to any future compensation from 
any sale, use or exploitation of the Recording. 
 
6.3  Producer and each of Producer's employees, contractors, representatives and agents hereby release, indemnify, 
and agree to hold harmless Artist and his/her agents and representatives from and against any and all losses and/or 



damages which may arise out of the Production Services.  
 
7.  TERMINATION 
 
Artist may terminate this agreement upon written notice in the event of a material breach by Producer including but not 
limited to late or incomplete Delivery of Recording if such breach is not rectified with   _____ days notice thereof.    If 
such breach is not rectified in that time, Producer shall not be entitled to any additional payment and upon notice by 
Artist, Producer shall  
(a) refund to Artist any monies previously paid  OR (b)  provide all Materials created to that point, if the value of such 
Materials is deemed by Artist to equal or exceed the value of payments already made.  
 
8, MISCELLANEOUS 
 
8.1  Governing Law.   This Agreement shall be interpreted under the laws of the state of ____________ without regard 
to its choice-of-law rules, and the Parties shall submit to the exclusive jurisdiction of the courts of that state. 
 
8.2  Relationship of Parties.     Producer and Artist shall have the relationship of independent contractors.  Nothing 
herein shall be construed to place Producer and Artist in the relationship of principal and agent, employer and 
employee,  partners, joint venturers, and neither party shall expressly or implicitly have represented themselves as 
having authority to make contracts in the name of, or binding on, each other, or to obligate each other in any manner.  
 
8.3 Complete Agreement.   Producer and Artist acknowledge that this Agreement represents the complete and 
exclusive statement of the agreement between Producer and Artist with regard to the subject matter herein, and that it 
supersedes any proposal or prior agreement, whether oral or written,  and any other communications between parties 
relating to the subject matter of this Agreement. 
 
8.4  Enforcement.   If any of the provisions of this Agreement shall be found invalid or unenforceable, then such 
provision shall not invalidate or in any way affect the enforceability of the remainder of this Agreement 
 
 
UNDERSTOOD AND AGREED 
 
 
_________________________________________ (Artist)                   _______________ (date) 
 
 
 
________________________________________ (Producer)               _______________ (date) 
 
 
         
 
 
 



 
 

CSA PROUDLY ANNOUNCES 

THE RELEASE OF OUR 21st COMPILATION CD 

"SPIRIT and CONSCIENCE" 

Now available at CSA meetings and through the CSA website. 
 

 

 
  1. Life is Great 3:08 
     (Laura Principato) 
  2. Our Last Goodbye   
      3:37  (Judy Swanson)  
  3. Little By Little 
      4:07  (Shawn Fisher) 
  4.  Feed the Children 3:49  
      (Nancy Carpenter) 
  5. Rosa Lee (Elynne Plotnik) 3:30  
  6.  Free 3:59 (Laura Principato)  
  7. Hole Where My Soul Was 
      (Tom Hazuka) 4:25 
  8.  God Will Find a Way  
       4:37 (Shawn Fisher)  
  9.  Wonderful Counselor 
       (Nancy Carpenter) 3:30 
 10. Stop the Slaughter 2:53 
       (Bill Katz)  
 11. My God  4:23  
       (Laura Principato)  
12.  The Farm Song –  3.00 
        (Tom Hazukah) 

All selections © 2016 by the original writers 

 

We are still collecting songs for new compilations (see additional details page 5)  

We would like to do another release this year in time for  the 2016 Holiday Season, so if 
you have holiday songs (Christmas, Thanksgiving, New Year, Hannukah), get them in by 

October 31 !   (see the CSA website for forms and submission guidelines). 

GET YOUR SONGS IN NOW FOR THE NEXT RELEASE!



 

 
 
SONG CRITIQUES Members may bring a 
song or lyric on  CD  (or do it live) to the 
monthly meeting for critiquing by fellow 
members. Please bring  20 
copies of typed lyric sheet. Out-of-State 
members may have their songs or lyrics 
critiqued by sending one submission with 20 
typed copies of lyrics to: CSA, PO Box 511, 
Mystic CT 06355. Include an e-mail address or 
a double stamped return envelope. Please note 
that since critiquing is designed to give 
constructive feedback and suggestions for 
improvement, songs which are meant only to 
be shared for self expression (as opposed to 
critiqued for improvement) should not be 
submitted. These can be presented in 
songsharing  opportunities. 
 
Questions about CSA Programs? Need To 
check your 
Membership status? Have a news item to 
submit? Want to volunteer for a project? 
Seeking a collaborator? Change of Address? 
It's easy to contact CSA. 
 
General Info: www.ctsongs.com E-mail: 
info@ctsongs.com 
 
Change of Address, Newsletter, Membership, 
Special Projects: CSA membership PO Box 
511 Mystic CT 06355 E-Mail: 
info@ctsongwriters.com 
 
CSA on the Web: www. ctsongs.com 

 
• COLLABORATION OPPORTUNITIES 
AND NETWORKING : CSA provides 
opportunities to meet collaborators and 
providers of various music services. Make sure 
you're listed on our web site. 
 
• SONG SCREENING : CSA helps its 
members get well-crafted songs targeted to 
their best potential market. Songs may be 
screened at meetings or by mail. Selected songs 
are eligible for inclusion on CSA compilation 
albums which are often given to industry pros. 
Songs submitted for screening must have been 
presented at a prior critique session. 
(exceptions on a case-by-case basis) 
 
• PARTICIPATION IN CSA MARKETING 
OUTLETS AND DISTRIBUTION : 
Recordings by CSA members may be made 
available to retail outlets, radio stations, or 
Internet Distribution channels. 
 
COMMUNITY OUTREACH 
OPPORTUNITIES: The LUNCH Program 
offers opportunities to be involved in the 
production and performance of benefit shows 
to address hunger and poverty .   For details, 
contact info@ctsongwriting.com  

 
Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free 
or discounted admission to monthly meetings and critique sessions, participation in the Song 
Share Sessions, Song Screening Services, eligibility for inclusion on Compilation CDs, free 
classified ads , and discounts on goods and services. 
 
Enclosed is my check or money order to CSA for $ ______ 
Mail to:                                      Go to: 
CSA Membership      OR            www.ctsongs.com  and 
PO Box 511                                 you may join online using 
Mystic CT 06355                          PayPal 
 

 
E-Mail: info@ctsongs.com 

 
An investment in CSA is 

an investment in yourself! 

 
An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979 

 
JOIN CSA ONLINE OF BY MAIL:  www.ctsongs.com/csajoin.htm 


