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May 14 - CSA Day of Praise Collaborative Concert
June 14 - CROWDFUNDING - The new way to get your projects funded
June 19 - Performance Opportunity: CSA Summer Showcase/Picnic

COMING

MAY 14 in Mystic:

CSA Collaborative Concert as we
present our 7th "Day of Praise"
event featuring Spiritual and
Inspirational songs in a concert to
benefit local social services.
Details on page 3.

June 14 Glastonbury YMCA:
Noel Ramos, CEO of Intermixx
and Founder of the IMC gives us
the scoop in how to et
crowdfunding for your projects

June 19 at J.B. Williams Park in
Glastonbury - The annual CSA
Summer Showcase/Picnic

July 12: Wesleyan University:
Emmy AwardWinner A.J.
Gundell talks about placement
opportunities in film/TV.

CRITIQUE SESSIONS

Following regular CSA programs, as time permits,
there will be a critique session. To participate in the
critique session, members may bring a song on CD (or
do it live), with 20 copies of typed lyric sheets, and
receive constructive feedback. Critique sessions are a
good forum for works in progress or rough demos.
For best feedback, note on your lyric sheets the
intended genre and audience for your song, and what
your goals are (i.e. picked up by a commercial artist,
self-produce, etc.). The programs at most CSA
monthly meetings, except for special workshops, are
free to members, $5 to non-members, applicable
toward membership if you join within 30 days.
Members are encouraged to bring a friend who might
be interested in what CSA offers. .

COMBINING ARTS, EDUCATION, AND COMMUNITY OUTREACH FOR 32 YEARS

CSA EVENT CALENDAR

(for complete listing see www.ctsongs.com)

May 1 - Deadline for Entries to Podunk Bluegrass Contest

May 14, 2011: CSA Day of Praise Collaborative Concert

Jun 14 - Crowdfunding Workshop with Noel Ramos, Glastonbury
Jun -19 - CSA Showecase/Picnic, Glastonbury

July 12 - Wesleyan University - Emmy Winner AJ Gundell

July 22 2011 Songwriting Retreat, Gove Hill Retreat Center, VT !
Aug 28 - CSA Showcase/Picnic, Glastonbury

Sept-Dec - More to come!

Dec 6 - Glastonbury

Dec 03 2011 The Annual LUNCH Holiday Show

COMING May 14:
CSA Day of Praise Collaborative
Concert!
Sign up now! Pre-registration is required!

Success comes from opportunity.
Opportunity comes from involvement. Get involved!

Guiding Songs Along the Path from Creation to Realization to Proliferation
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( CSA RHYTHM AND NEWS

How to
Get There!

FOR May 14 Day of Praise Event; Directionsto Mystic Union Baptist Church, Corner RT 1 and High St, Mystic CT :
Coming North on 1-95, take Exit 89. Go right off the Exit onto Allyn St. Go about 2 miles and come to a light and the
intersection of Rt 1. Turn left onto Rt 1 and go a short way to the 5-way intersection. Church is on the left. Make a hairpin left
to get to the parking lot.

PLEASE NOTE: If you have any used printer ink cartridges, please bring them with you to the
meeting. CSA is part of a recycling program where we can receive a donation. Please Bring a non-
perishable food item for local food pantry.

PLEASE NOTE: If you have any used printer ink cartridges, please bring them
with you to the meeting. CSA can recycle them and receive a donation.
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The Annual CSA Summer Picnic & SongShare !

G Hot Fun in the Summertime

Rain or Shine!

Sunday, June 19, from 2pm to 5pm at J.B. Williams Memorial
Park, on Neipsic Rd, Glastonbury. RAIN OR SHINE! CSA
returns to this gorgeous facility for our popular annual event.
There is a large covered pavilion with electricity, picnic tables,
grills, volleyball, playground, hiking trails, pond, and convenient
parking. We will host a songwriter showcase, from 2pm to 5pm
with sound system provided. CSA members and friends may
reserve a slot to showcase original songs. Do a few tunes or a
whole set. Don Donegan is booking the slots on a first call basis.
If you'd like to perform, call Don at 860-659-8992 or e-mail at
DDCSA@aol.com.

Directions:

From New London/Norwich: Take Rt 12 west to Exit 8 in
Glastonbury. Go right, and right again onto Hebron Ave. Go
2 miles and turn right onto Wickham Rd. Go to end of
Wickham and turn left on Neipsic. The park is one block on
the left. >>> From New Haven: Take 1-91 North to Exit 25,
Glastonbury. Cross CT River on Rt 3 and bear right on Rt 2
towards Norwich. Take Exit 9 off Rt 2 and go left on Neipsic
Rd under Rt 2. Go 3/4 mile to park on the left. From
Hartford: Take 1-91 South to Exit 25 (Glastonbury) and
proceed as above. From 1-84 East or West: Take Rt 2 to
Glastonbury to Exit 9 (Neipsic Rd) and proceed as above.

Please bring some food for the grill, a non-alcoholic beverage, a
dish to share and some picnic items like plates, cups, and napkins.
The event if free, so bring family and friends.

EACH YEAR DOZENS OF SONGWRITERS AND FRIENDS COME AND GO THROUGHOUT THE DAY.
COME RELAX, SCHMOOZE, AND ENJOY THE COMPANY OF CREATIVE PEOPLE

It's a picnic, so please bring food for yourself and stuff to share,
including paper goods, napkins, cups, utensils, etc.
For photos from previous events, check out the website photo album




| Connecticut
Songwriters
Association

Local
United
Network to
Combat
Hunger

LUNCH has
sponsored
Day of Praise events
since 2004, raising
thousands of
dollars to support
local social services
across Connecticut.

SATURDAY MAY 14
CSA Collaborative Concert

A DAY OF PRAISE

A Concert of new Spiritual and Inspirational Music
to Benefit Social Services through LUNCH

Come join a great roster of performing artists for an
uplifting evening of music in an event to benefit
local social service agencies.

Sat, May 14, 7pm
Union Baptist Church
Corner Rt 1 and High St, Mystic CT
Tickets are $10 and may be obtained:
-- by phone 860-572-9285 (credit card)
--online at www.lunchensemble.com
--mail: LUNCH PO Box 511, Mystic CT

If you can't attend but would like to sponsor a seat for folks
who otherwise could not afford to come, you may do so
with a $10 donation for each sponsored seat, or you may

make a direct donation to LUNCH.

Performers include:

Gale Gardiner -- Larry Batter-- Bruce McDermott-- Jack
Kavanaugh -- Rob Jones -- Bill Pere, Kay Pere -- Clare
Rogers -- the LUNCH Ensemble --

...and more

Performing selections from our Spiritual/Inspiration Recordings

A Light
Ahead
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NEW !
CSA SONGWRITING RETREAT

In the beautiful White River region of Vermont

Take control of your creative process!

Take your songwriting to a new level!

You'll see songwriting in a whole new way and experience a
level of creative control you never thought possible.

A time away from the distractions of everyday life, where all you have to think about is
your music. A beautiful setting in the woods, with meals and lodging provided. You'll get
personalized attention guaranteed to give you new ways to improve the effectiveness of
your writing, and bring it to a new level.

July 22-24, 2011, at the
Gove Hill Retreat Center, Thetford, VT

The program of Master Classes, performance and critique,

will be based on the concepts of Bill Pere's internationally
acclaimed songwriting book, "Songcrafters' Coloring Book",
and led by Bill and Kay. This content, presented nationally at
major conference events, is not available anywhere else at this
affordable cost. Details about the program, the facilities, and
registration are online at:
http://www.govehillretreat.org/stories/storyReader$59

See what others have said -- There are photos and reviews of
the last retreat at the CSA website.
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The Gove Hill Retreat Center is a place of amazing beauty
and serenity in the hills of Vermont, right near Dartmouth
College on the New Hampshire border. There is a long list
of amazing things to see and do within a short distance from
Thetford. The retreat facilities provide all the comforts of
home, and incredible home-cooked meals.
http://www.govehillretreat.org/

QUESTIONS ? Check the Website for FAQ Info. If you don't find what you
need, e-mail us at retreat@ctsongwriting.com



The 2011 CSA SONGWRITING RETREAT

Songwriters from 5 states came hundreds of miles to spend a lakeside weekend of
intense Master Clagses in the craft and business of songwriting, presented by
C5A Preseident Bill Pere, author of *“Songcrafters’ Coloring Book”
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“This was a life-changing weekend
for me, and hard to come down from..”
Adam Lerner, Songwriter, Parsippany, NJ




More Comments From Attendees at the CSA Songwriting Retreat

--> The retreat was a great if not life changing experience that gives a little ole songwriter like
myself hope by providing a lot of knowledge and awareness that the music industry isnt so one-

sided and worth the effort to pursue. I'll keep you posted as | progress. Thank you -- John Pytel,
Wethersfield CT

--> My experience at the writer's retreat went far beyond my expectations! There are more
skills involved in the craft of songwriting than | ever imagined, and Bill's presentation of them
was thorough and clear. He walked us through the songwriting process from idea-generation
through publication with an ease that can only come from years of experience. | was impressed
by his mastery of the subject and his ability to quickly get a group working together. | worked

hard and had a great time. | left the retreat with tools to get myself ‘unstuck® in my
songwriting. 1'm looking forward to next year's retreat! -- David Yaeger, Singer/Songwriter ,
Plymouth, MA

--> | had pretty high expectations and you exceeded them. It was most impressive and |
gained a great deal of knowledge which I will put to good use going forward. For anyone
entertaining the idea of writing songs for publication, you owe it to yourself to sign up for this
retreat.

Song construction is discussed in detail along with the tools to use to craft a quality
product. This knowledge is not found in any college curriculum and is only available at the
retreat and in Bill's Songcrafters’ Coloring Book - The Essential Guide to Effective and
Successful Songwriting which is the basis for the material presented. All aspects of song
creation are covered from inception through manufacturing to publishing and distribution. The
focus however, is on song creation and the tools and intricacies of the craft.

I"ve read other books on songwriting and have looked at other courses. This is the only
course and book combination | have found which actually gives you the tools, and educates you
on how to create your own rubric to craft and measure your song. With this information, you
will be able to understand whether or not you have covered all the bases to create a well crafted
product.

The facilities and food were great, the price is a good value, and the presentation, material,
and experience were exceptional. | highly recommend it. Thanks for a great experience. -- Joe
Gaudette, singer-songwriter, CSA Member

-->| just wanted to say that | had a great time at the retreat. It was a nice opportunity to meet
creative, like-minded people and share what we all love - music. The critiques were invaluable
and gave me direction into what style of music | would do best in. Thank you. -- Laura Stroebel.
singer-songwriter, E. Lyme, CT

We hope to see you at the next CSA Songwriting Retreat !



CALLING ALL WRITERS

THE CSA 2011 COMPILATIONS
Get your songs in by October 31, 2011

CSA Compilation CDs are released when there are enough songs submitted in a particular category. CSA CDs have
received radio airplay and are displayed at national conferences, and the digital downloads pay artist royalties.

1: SONGS of SOCIAL RELEVANCE - Songs that address an issue of social importance --

hunger, homelessness, the environment, substance abuse, global warming...... This is your chance to
speak out and be heard. TIP: Don't just write a song that preaches --
Make your point by showing it, not telling it.

2. SPIRITUAL/INSPIRATIONAL SONGS - our 4th collection in this very

popular series. See our previous Spiritual/Inspirational collections "Share the Journey" , "A Light Ahead",
and "Along the Road" for examples of songs that fit this category.

3 HOLIDAY SONGS - one of the favorite categories -- CSA has released four great holiday
collections. The holidays keep coming, and so do the songs'!

4. GOOD OL' COUNTRY SONGS ! Always popular, and there is no lack of good quality

country songs in CSA.

5: COLLABORATIONS ! - Songs written by two or more writers - any style.
Please Remember: submission is not a guarantee of inclusion.

GUIDELINES

= At least one writer must be a current CSA member. All songs must be professionally produces, up to ‘radio-ready' standards.
« Social Relevance songs must address a specific topic and social issue, such as hunger, homelessness, substance abuse,
the environment, global warming, etc...
= Spiritual Inspirational songs must be appropriate to the category. See examples on the previous CSA Compilations
"Share the Journey" , "Along the Road"., and "A Light Ahead".
= Holiday songs must have some winter holiday theme. (Christmas, New Year, Hanukkah, Thanksgiving)
= Country songs may be about any topic, but should have a country music feel to the arrangement.
* Collaborative songs must have at least one writer who is an active CSA member.
Please specify for which CD Collection you are submitting.
= Any musical style is okay
« Submission is NOT a guarantee of acceptance. Songs will be selected based on :
-- Appropriateness to the theme
-- Song Crafting
-- Production Quality (must be professionally recorded and radio-ready)
-- Available space on the CD (if there are more acceptable submissions than can fit on the CD,
those submitted earlier and those of shorter length will be given greater consideration.
Songs must not violate the terms of any third-party agreement (e.g. with a publisher).
Unsigned songs are preferred. If a song is under contract to a publisher, a signed release
from the publisher must be provided.
Songs may not have been included on any previous CSA CD Compilation of the same theme,
but may be re-submitted if they also fit a different theme.
Submissions will not be returned.
At CSA discretion, songs from the compilations may be made available for digital downloads,
with royalties paid to the writers.
TO SUBMIT, PLEASE SEND THE FOLLOWING:
= Arecording of the song on CD, suitable for duplication (put your name and contact info on the CD)
Clearly indicate the TIME of the track, in minutes: seconds
A lyric sheet (put your name and contact info on the lyric sheet)
A signed release form, printed out from the CSA web site (www.ctsongs.com)
A non-refundable one-time $15 per song processing fee payable to CSA.
If you want your complementary copy to be mailed to you, please include $3 for postage.
(there are no additional costs, whether a song is accepted for inclusion or not)
Send your recording, lyric sheet, release form, and $15 (+ $3 postage) to CSA, PO Box 511, Mystic CT 06355.
IF YOU HAVE A SONG which is not yet fully produced and you want to know if it acceptable for consideration before

doing the production, you may bring it to a CSA critique session




THE UN-COMFORT ZONE with Robert Wilson

The First Million

Until I was thirty years old, I wasn’t much of a fisherman. I’d take a rod and reel along on a camping trip,
but I never expected to catch much of anything. In my mind, fishing was a relaxing past time you enjoyed with
friends and beer. Then my buddy Brian asked me to go fishing. I took him to a lake I knew that was hidden in the
woods; and he taught me how to fish for bass. He showed me how to cast my lure along the edge of the lake; how
to give the line a couple of tugs to “jig” the lure and attract the fish; then to reel it back in quickly.

I accepted his instructions affably, but with little faith, then popped open a bottle of beer and started to get
into the rhythm of relaxation. Cast, tug, reel. Swig. Cast, tug, reel. Swig. Cast, tug, reel... Whoa! Something hit my
line. Hard. Really hard! I’d never felt anything like that before. My line started spinning out of the reel with a
high-pitched whining sound. I cranked it back in as fast I as could, but the drag was set too low and the fish was
pulling it back out faster than I could turn the handle.

Suddenly, a hundred feet in front on me, a bright green monster burst out of the lake. It was a large-mouth
bass that came full length out of the water. Shimmering in the sunlight, he shook his head back and forth in an
attempt to break free from my hook, then splashed back beneath the surface. I couldn’t believe it - it was just like
I’d seen on television - and it was happening to me.

Afraid that I’d lose the fish, I yelled at the top of my lungs, “Brian, Help!” He was nearly halfway around
the lake, but he dropped his own rod and charged toward me; yelling instructions all the way. I tightened the drag
and reeled the fish in a little, then let him pull the line back out to tire him. It felt like an hour, but was probably
less than ten minutes, before I finally got him in. He was 18 inches long and weighed eight pounds. The bass
wasn’t the only one to get hooked that day; I was too - I couldn’t wait to go fishing again!

For the first time in my life, I had experienced fishing success. Success in anything is very motivating. It
builds confidence and encourages you to keep pursuing that particular endeavor.

In sales, getting to that first closed deal is critical for getting people to stay in that profession. When I
started out in my first sales job, I recall becoming deeply discouraged by hearing “No,” over and over again. I
mistakenly took the rejection personally, and wanted to give up too soon. I recall the old timers advising me, “It’s
just a numbers game - you have to get a certain number of rejections before you’ll get a sale.”

Over time, I realized that was not really accurate. It is only a numbers game in that every single sales
attempt is a baby step up the learning curve. You learn how to read body language; and how to listen carefully to
what your prospect is telling you about his or her needs. Then from these things you gain clues in how to share
your expertise so that your customer has enough confidence to buy from you. Eventually, you go from baby steps
to giant steps. Wealthy, successful people have always said, “The first million is the hardest to make.”

Robert Evans Wilson, Jr. is a motivational speaker and humorist. He works with companies that want to be more
competitive and with people who want to think like innovators. For more information on Robert's programs
please visit www.jumpstartyourmeeting.com.



CSA HAPPENINGS
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In the late 1980's-early 90's, CSA was led by Chick Westover (L) as Executive Director, and Les Julian
(r) as President, succeeded by Kayte Devlin (c) who followed Les as President. All are lifetime
members of CSA. Chick moved to Nashville after his work with CSA, and he was recently back up in
Connecticut for a visit, marking the first time this former leadership team has been together in almost
20 years.

On April30 CSA and LUNCH presented the 5th Voices For Hope event with 19 amazing young
vocalists. On hand to volteer their time and talent at the event were CSA's Bill Pere, Kay Pere, Linda
Bonadies, Larry Batter, Kyler Henningson, and John Kleinschmidt, along with support from Ruth
O'Neill and Denise Walstra. The winner of the 2011 vocal competition was Rebekah Philip (center

front), from Rohobeth, MA.



soli pobo fedbd Q and A with Bill Pere

_ . Real Questions that |

€) o2~ Receive from Across the
p e U.S. and Abroad.

QUESTION: For a bridge, |1 would like to know if there are any rules regarding which keys you should utilize. i.e.,,
would one modulate to the relative minor or major of the main key of the song? Or maybe the scale for the fifth of the
song key?

ANSWER: The bridge needs to have an identity that is clearly distinct from verses and chorus. This means both
musically, and also in the cadence of the lyric. A key change and a change in the primary rhythm figure usually
provides enough musical distinction.

There is no exact "rule” for how change key to get into a bridge, but some of the common conventions are, as you
mentioned, to go to the relative minor, or a fifth in either direction. If these are the most common, then sometimes you
might want to do something less common to really grab a listener's ear. Depending on the rest of the song, you can
modulate up a minor third (if you're playing in the key of E, go to G) or a major third (E to G#). You could also go from
the tonic (E) to the ii or iii chord (F#m or G#m).

A more advanced technique would be to find the first vocal note of the bridge, and go to a chord which contains that
note, but which is totally unrelated to the original key (Key of E, the first vocal note of the bridge is "b", try Cmaj7, or Db7
or F#sus, or G9 or Aadd9, all of which contain the note "b", along with some internal tension. The degree to which this
works depends on the overall melody, and your skill at getting to and from unusual changes.

Another great technique for getting into a bridge (or making any kind of key change) is to make the change on the last
chord of the previous section, (making it the the "V" or 5th chord of the new key) instead of on the first chord of the new
section. It will make for a much more interesting transition. For example: the usual way , if last line of chorus is G-D-A
(singing the note 'e") then bridge goes to Bm , the relative minor of the original tonic key, D. (A is the 5th of D)

A more interesting way: last line of chorus is G-D-C (still singing the note 'e’), then bridge is in Dm (the relative minor
of the new tonic key, F - C isthe 5th of F) ; Here, the key change occurred on the last line of the section before the
bridge, on the "C" chord. The melody note was unchanged. An E-chord could have been used as well which would
then put the new key in A, with the relative minor being F#m. It's up to your ear to choose a chord substitution that you
like, as long as the sung melody note is present.

In addition to getting into a bridge, consider how to get out of the bridge and back to your next verse or chorus. You can
exit with an unusual change, OR you can exit into a completely new key, so that you final verse and/or chorus is in a
new tonal center.

You can use a transition chord to get into and out of a bridge, but try to keep it to just one measure.

QUESTION: Also, | saw you mention "pre-chorus" in a reply you made to another question: What exactly is a pre-
chorus and how is it different from the bridge and/or chorus?

ANSWER: A pre-chorus, also called a "climb" is a transition between the verse and the start of the chorus, which, as
the name implies, serves to lift the overall level of the energy so that the song 'climbs' from the verse into a higher energy
state in the chorus.

If you have a 4 line verse, a climb might be an extra 1-2 lines which connect the verse and chorus and provide the 'lift'.
Or, in a 4-line verse, a well constructed final line can serve to make this transition. It requires musical differentiation
from what the verse is providing, and from what the chorus will provide, like a ramp connecting two levels of a
structure.




COMING IN JUNE

Tuesday, June 14, 7:15pm,
Glastonbury YMCA (Welles St)

One of the new techniques being used successfully in the DIY
world of Independent Artists is Crowdfunding or Crowd
Sourcing. This is the process of publically posting a project for
which you are seeking funding -- e.g. a CD project, a tour, a
concert, new equipment, etc. and asking the public at large to
make enough small contributions to your cause to meet your
stated goal.

There are many new online sites for facilitating this process, and it
has been used successfsully by lots of artists.

Our special guest to talk about this growing trend is one of the
pioneers of the Independent Music scene, Noel Ramos. Noel, a
great freind to the Indie Artist community is publisher of
Intermixx magazine, owner of the Indiegate online music site, and
Founder of the national Independent Music Conference (IMC),
which CSA has helped sponsor since 2003.

Following the presntation there will be a critique session. Noel is
always a source of great input in critiques for both the songs, and
for any CD graphics or packaging that you might be considering.

This program is $5 for members, $10 for non-members.



SONG CRITIQUES Members may bring a song or lyric on cassette to the
monthly meeting for critiquing by fellow members. Please bring 30-40
copies of typed lyric sheet. Out-of-State members may have their songs or
lyrics critiqued by sending one submission with 20 typed copies of lyrics
to: CSA, PO Box 511, Mystic CT 06355. Include an e-mail address or a double
stamped return envelope.  Please note that since critiquing is designed to
give constructive feedback and suggestions for improvement, songs which
are meant only to be shared for self expression (as opposed to critiqued for
improvement) should not be submitted. These can be presented in song-
sharing opportunities.

FREE ACCESS to CT SONGS CAFE -- The CSA online area for posting
notices, getting your electronic newsletter, and other features.

= COLLABORATION OPPORTUNITIES AND NETWORKING
CSA provides opportunities to meet collaborators and providers of
various music services. Make sure you're listed on our web site.

= SONG SCREENING : CSA helps its members get well-crafted

songs targeted to their best potential market. Songs are screened at

meetings 2-3 times a year, or by mail. Selected songs are eligible for
inclusion on CSA compilation albums which are often given to
industry pros. Songs submitted for screening must have been
presented at a prior critique session. (exceptions on a case-by-case
basis)

= PARTICIPATION IN CSA MARKETING OUTLETS AND

Questions about CSA Programs? Need To check your
Membership status? Have a news item to submit? Want to
volunteer for a project? Seeking a collaborator? Change of
Address? It's easy to contact CSA.

General Info: www.ctsongs.com  E-mail: info@ctsongs.com

Change of Address, Newsletter, Membership, Special Projects:
CSA membership PO Box 511 Mystic CT 06355
E-Mail: info@ctsongwriters.com

CSA on the Web: www. ctsongs.com

DISTRIBUTION : Recordings by CSA members may be made
available to retail outlets, radio stations, or Internet Distribution
channels.

COMMUNITY OUTREACH OPPORTUNITIES: The LUNCH
Program offers opportunities to be involved in the production and
performance of benefit shows to address hunger and poverty in
Connecticut. Contact info@ctsongwriting.com for details.

NAME

ADDRESS:

E_MAIL (required for newsletter )

TODAY'S DATE: BIRTH DATE

PHONE: ( ) OCCUPATION:

CHECK WHERE APPROPRIATE __Songwriter __Lyricist
_ _Composer __Musician __Patron Other:

_ Vocalist

and discounts on goods and services.

CSA REGISTRATION FORM FOR NEW MEMBERS (This form not valid for membership renewals)
Membership Categories

(outside the U.S., please add $10 to all categories)
(All memberships include free electronic Newsletter
Subscription. For a paper _copy by mail, add $10 per year)

L1 1 year New Membership $45

L 2 year New Membership $80 (save $10)

[ 3 year New Membership $109 (save $26)

U Full Time Student (under 19) $40/yr

U Senior Citizen (60+) $40/yr

O Lifetime $400 one time total

[ e-Newsletter Subscription only ($25/yr. 12 issues)

Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free or discounted admission to monthly meetings and
critique sessions, participation in the Song Share Sessions, Song Screening Services, eligibility for inclusion on Compilation CDs, free classified ads ,

Enclosed is my check or money order to CSA for $

Name on Credit Card:

Mail to:
CSA Membership
PO Box 511

Credit Card Number : __ Visa __ Mastercard

Expiration

Mystic CT 06355

E-Mail: info@ctsongs.com

[] 1/

Connecticut Songwriters Association
PO Box 511., Mystic, CT 06355
Serving Music's Artisans
and Craftsmen Since 1979

An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music




