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The Annual  
CSA COLLABORATION 

WORKSHOP! 
Tuesday, May 17, 7:15pm at the Mystic Morgan 

House, 121 High St, Mystic.  

 The CSA May meeting will be our annual 
collaboration workshop, where we first discuss the 
creative and business aspects of collaboration, and 
then we write!  Folks who have not worked together 
before are put into groups and you'll have 1 hour to 
write a song.   This has been presented at music 
conferences across the US with some amazing results.    
You'll hear case studies of some very successful 
pairings, within CSA and beyond. 
    Most importantly, you get to experience the 
dynamics of collaboration with a new insight, as we 
discuss the factors that make certain partnerships 
work, while others may not.   Why were Lennon and 
McCartney, and Gilbert and Sullivan so great at 
creating memorable music while not really getting 
along with each other?  Why do some pairings of two 
well-established writers fail to generate anything 
noteworthy?  Why do some bands flourish while 
others fall apart?   What are the key business 
considerations of collaborative work?   Who must 
actually be credited as a collaborator?   
 
       COME -– EXPERIENCE – LEARN 
   Free to members, $5 for non-members 

SUCCESS COMES FROM OPPORTUNITY, AND 
OPPORTUNITY COMES FROM INVOLVEMENT. 
GET INVOLVED – DON'T LET OPPORTUNITY 

SLIP AWAY! 
============================ 

THE SONGWRITING RETREAT WAS 
AGAIN A GREAT SUCCESS! 

JOIN US NEXT TIME, APRIL 7-9, 2017 
FOR THIS UNIQUE OPPORTUNITY TO 

TAKE CONTROL OF YOUR SONGWRITING 
AND YOUR CAREER 

 
CRITIQUE SESSIONS 

Following regular CSA programs, as time 
permits, there will be a critique session. To 
participate in the critique session, members may 
bring a song on CD (or do it live), with 15 copies 
of typed lyric sheets, and receive constructive 
feedback. Critique sessions are a good forum for 
works in progress or rough demos. For best 
feedback, note on your lyric sheets the intended 
genre and audience for your song, and what 
your goals are (i.e. picked up by a commercial 
artist, self-produce, etc.). The programs at most 
CSA monthly meetings, except for special 
workshops, are free to members, $10 to non-
members, applicable toward membership if you 
join within 30 days. Members are encouraged to 
bring a friend who might be interested in what 
CSA offers.  

 CSA CALENDAR 
(for complete listing see www.ctsongs.com) 

 
April 30 – Annual Voices For Hope Concert 
May 17 – CSA Collaboration session, Mystic 
June  14 – Middletown:  CSA PRO Workshop 
with nationally known career coach Deb Russell 
of The Artist's Edge Middletown 
Jul-Aug:   Performance opportunities 
Sept-Nov – Fall Workshops 
Dec 03 – The 20th Annual Holiday Show ! 
                    

PLAN AHEAD  FOR NEXT YEAR!  
JUMP-START YOUR SONGWRITING! 
Every CSA retreat has been an amazing 

weekend, again eliciting descriptions of "Life-
Changing", "Transformative" and "Inspiring".  

April 7-9 2017   
REGISTER SOON AT WWW.CTSONGS.COM 

 
LIMITED TO 12 SLOTS! 

 

Guiding Artists Along the Path from Creation to Realization to Proliferation 



 
 

 
MAY CSA MEETING: May 17,  7:15pm Mystic Morgan House, 121 High St, Mystic -- 
Directions I-95 going North, Exit 89, turn right on to Allyn St.  I-95 going South, Exit 

89, turn left onto Allyn St.  Go to the intersection of Rt 1 (2nd light), turn Left, heading 
toward downtown Mystic.   You'll quickly come to a 5-way intersection.  On your left 

is Union Baptist Church. Take a left and enter the church parking lot.  The Morgan 
House is the large white house on your right. Enter from the wooden walkway near 

the playground around back. 

 
 

 

  
COME JOIN US NEXT YEAR FOR THE CSA SONGWRITING RETREAT 
APRIL 7-9, 2017.   SIGN UP SOON TO MAKE SURE YOU DON'T MISS OUT ON THIS EXPERIENCE.  
GIVE YOUR CREATIVITY AND YOUR CAREER A JUMP-START 
See all the photos and reviews from the past years at www.ctsongs.com  
 
GET A NICE TAX DEDUCTION FOR YOUR OLD STUFF !  
 
If you have any old music or office equipment lying around or just old "stuff" that you don't need, 
consider donating it to CSA and you'll get a generous tax deduction ! CSA is a 501(c)(3) non-profit 
organization and all items donated to us can be deducted at their maximum fair market value. We 
have helped many folks get nice deductions for their old items, which certainly can be useful to us 
either in our regular CSA programs or our community outreach programs through LUNCH.  We 
can use any office equipment and supplies, computers and electronics,  any type of music and studio 
equipment,  and any type of item that could be used for auction or raffle. We'll provide a tax receipt 
that will give you the best possible tax-deduction. If you have anything that you might like to 
donate, contact Bill Pere at bill@billpere.com.  THANKS ! 

 
 
MAJOR OPPORTUNITY --  Here's a heads-up on a big opportunity:   This coming Spring, around 
April/May, CSA will be launching a national songwriting competition, looking for songs with an 
environmental theme.  These would be well-crafted songs that illustrate or educate about 
important environmental issues such as fracking, mountain top mining, oil pipelines, and so many 
more.   There will be several thousand dollars in prizes to be had, a special release CD, and lots of 
publicity for the songs that are selected. CSA was chosen among many other songwriter groups  
to run the contest, and all the details will be up on the website in the Spring – but between now 
and then, write some new songs or polish up some that you may have, and take advantage of this 
great opportunity.  Remember, it's a national contest, so you'll have to have good quality material.  
Try out some ideas at CSA critique sessions.   Info at www.ctsongs.com 

 
Post your Happenings at the CSA Facebook Page!   

Participate in the Community! 



  

GET YOUR SONGS IN NOW!  
  





 
 

 
JOIN US NEXT YEAR, APRIL 7-9, 2017



 
 
                      SINGER –SONGWRITER CONFERENCE,  
                      CAPE MAY NJ, March 18-19, 2016 
 

 
 
Bill Pere presents a Master Class                                               Kay Pere presents a workshop on 
on Effective Songwriting                                                           Vocal Technique and Optimization. 
 
 

 



 
 



Copyright and Collaborations 
Under the US copyright law, an author or creator owns a copyright in his or her work the moment it is “fixed in a tangible medium” (i.e., the 
moment the expression of an idea is written down or recorded in some manner). When it comes to the recorded music business there are two 
primary copyrights of interest: one in the musical composition or song; another in the sound recording of that song. A copyright extends for the 
life of an author plus 70 years, and in the case of collaborators on a copyright it extends for the life of the last surviving collaborator plus 70 
years. 
 
This article will focus on the collaboration between and among the co-writers of the musical composition or song which is generally comprised 
of the music (e.g., melody, harmony, chords, rhythm, etc.) and the lyrics (i.e., the words). The essence of collaboration is working together to 
create a single work regardless of how or what each party contributes. Collaborators may work together in the same room at the same time, or 
not. The creative contribution of each co-author may be equal in quality or quantity, or not. Both authors may work together on the music and 
lyrics or one might write just music and the other lyrics. The long history of collaboration has shown that there are endless combinations. Co-
authors do not need to have a written agreement concerning their joint work, but it is probably a good idea to do so given the myriad issues that 
can arise and become a problem under such circumstances. 
 
             Co-writers can divide copyright ownership in whatever proportion they determine, and that ownership concerns both rights (ownership 
and control) and revenues (income generated). In the absence of a written agreement, under current case law concerning both copyright and 
partnership law two or more collaborators are generally deemed to share equally on a pro rata basis. This might be so even if it is clear that the 
contributions of the authors were not equal since the Courts generally prefer not to make decisions about the value of each author’s 
contribution to a copyright and simply divide it by the number of authors (and we probably prefer that Courts not be making decisions about 
whether the hook or chorus lyric has more or less value than the chorus melody, etc.). Therefore, without a written agreement two songwriters 
would be deemed to own the song fifty-fifty, three songwriters one-third each, etc. A typical music business guideline for dividing ownership 
has been to designate the music as 50% and the lyric 50% of the song copyright. Under this scenario, if one person creates the music and two 
others write the lyrics, they may agree to divide the ownership 50% to the music creator and 25% to each of the lyricists. However, this concept 
does not have any legal significance so if there is no written collaboration agreement then under this scenario each author would own 1/3rd of 
the song copyright. 
 
             Beyond the issue of just dividing the income there arises the issue of copyright ownership and control (sometimes referred to as the 
administration right). Many songwriters prefer that there be separate administration among the various writers and their respective publishing 
companies, if any. In other words, each author retains control over its respective share of the copyright. In this way each writer retains some 
control over what happens with the song, the scope of the licenses and how much is charged. Under US copyright law, each joint copyright 
owner can exploit the song and also grant non-exclusive licenses to third parties subject to the duty to account to the co-writers for any money 
that is generated. Each writer could also transfer some or all of their respective share of the copyright (e.g., to a publishing company) without 
affecting the ownership interests of the any other co-writer’s share in the copyright (although no one writer can grant an exclusive license nor 
transfer copyright ownership in the entire song without the written permission of each co-writer). 
 
             All of these issues can be addressed in a written collaboration agreement. There are endless variations depending on the circumstances. 
Each author may retain his or her share of revenues and ownership but grant the administration rights to one party (e.g., the artist/co-writer 
and/or its label) so that the artist would have the right to record and exploit the song and grant third party licenses. Particularly in the world of 
synchronization licenses (i.e., using the audio with visual images such as in film, television or video games), it is usually more convenient for 
one party to have the right to grant licenses and to collect and divide all the income. Licensing can become complicated when a licensee has to 
seek the approval of, and document permission from, multiple writers and their respective publishers. However, each different scenario and the 
co-writers involved will need to determine and negotiate what arrangement works best for themselves in that particular situation. 
 
             A collaboration agreement can be as simple as a pie chart drawing made on a napkin at the dinner after the writing session or as 
complicated as a writer’s publishing company dictates that it be. Over the years there have been many stories of writers agreeing, however 
reluctantly, to acknowledge a “co-writer” who did not even make a contribution to a song (e.g., featured artists, producers, record executives, 
band members, etc.). The exact contribution to a song is always a somewhat subjective measurement and if the price of getting a song on the 
record of a multi-platinum artist is to share writing credit then this pressure can be difficult, if not impossible, to resist. However, keep in mind 
that once a “co-writer” is acknowledged in writing it can be very difficult to undo. Most successful songwriters rarely, if ever, share credit in 
this context and every writer should try to follow this practice.  
 
            At the end of the day, if you believe in yourself and your talents, give yourself the benefit of the doubt, and invest in good legal 
representation - all the successful songwriters do. Your lawyer can create a fair collaboration agreement for you to use or “translate” the 
documentation presented to you and explain its terms and then help negotiate more favorable terms for you as appropriate. My advice: never 
sign anything - other than an autograph - without having your entertainment lawyer review it first. 

[Article used by permission from Wallace Collins] 
 
Wallace Collins is an entertainment lawyer and intellectual property attorney with more     than 30 years of experience. He was a songwriter 
and recording artist for Epic Records before receiving his law degree from Fordham Law School. T: (212) 661-3656; www.wallacecollins.com 



 

 
 
SONG CRITIQUES Members may bring a 
song or lyric on  CD  (or do it live) to the 
monthly meeting for critiquing by fellow 
members. Please bring  20 
copies of typed lyric sheet. Out-of-State 
members may have their songs or lyrics 
critiqued by sending one submission with 20 
typed copies of lyrics to: CSA, PO Box 511, 
Mystic CT 06355. Include an e-mail address or 
a double stamped return envelope. Please note 
that since critiquing is designed to give 
constructive feedback and suggestions for 
improvement, songs which are meant only to 
be shared for self expression (as opposed to 
critiqued for improvement) should not be 
submitted. These can be presented in 
songsharing  opportunities. 
 
Questions about CSA Programs? Need To 
check your 
Membership status? Have a news item to 
submit? Want to volunteer for a project? 
Seeking a collaborator? Change of Address? 
It's easy to contact CSA. 
 
General Info: www.ctsongs.com E-mail: 
info@ctsongs.com 
 
Change of Address, Newsletter, Membership, 
Special Projects: CSA membership PO Box 
511 Mystic CT 06355 E-Mail: 
info@ctsongwriters.com 
 
CSA on the Web: www. ctsongs.com 

 
• COLLABORATION OPPORTUNITIES 
AND NETWORKING : CSA provides 
opportunities to meet collaborators and 
providers of various music services. Make sure 
you're listed on our web site. 
 
• SONG SCREENING : CSA helps its 
members get well-crafted songs targeted to 
their best potential market. Songs may be 
screened at meetings or by mail. Selected songs 
are eligible for inclusion on CSA compilation 
albums which are often given to industry pros. 
Songs submitted for screening must have been 
presented at a prior critique session. 
(exceptions on a case-by-case basis) 
 
• PARTICIPATION IN CSA MARKETING 
OUTLETS AND DISTRIBUTION : 
Recordings by CSA members may be made 
available to retail outlets, radio stations, or 
Internet Distribution channels. 
 
COMMUNITY OUTREACH 
OPPORTUNITIES: The LUNCH Program 
offers opportunities to be involved in the 
production and performance of benefit shows 
to address hunger and poverty .   For details, 
contact info@ctsongwriting.com  

 
Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free 
or discounted admission to monthly meetings and critique sessions, participation in the Song 
Share Sessions, Song Screening Services, eligibility for inclusion on Compilation CDs, free 
classified ads , and discounts on goods and services. 
 
Enclosed is my check or money order to CSA for $ ______ 
Mail to:                                      Go to: 
CSA Membership      OR            www.ctsongs.com  and 
PO Box 511                                 you may join online using 
Mystic CT 06355                          PayPal 
 

 
E-Mail: info@ctsongs.com 

 
An investment in CSA is 

an investment in yourself! 

 
An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979 

 
JOIN CSA ONLINE OF BY MAIL:  www.ctsongs.com/csajoin.htm 


