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IT'S TIME for the 6th CSA Songwriting
Retreat. Leave all your distractions behind and
spend a weekend focusing on just you and
your music in a beautiful setting with meals
and lodging provided.
Give yourself a jump-start. Get your career on
the fast-track. Drawing folks from thousands
of miles, the CSA retreat has been called
"transformative", "life-changing" , "inspiring",
and "a shot in the arm".
Guaranteed to give you awhole new way of
looking at songwriting. You'll have a level of
control over your creative output that you
never thought possible.
Individual attention, Level-3 critiques, and all
the knowledge and experience of 35 years of
CSA packed into this series of master classes.
If you've been on the fence, there is no time to
wait – if you want to participate, please
inquire as to whether there are any slots still
open (info@ctsongs.com).
MARCH 27-28: CSA will be at the SingerSongwriter Conference in Cape May, NJ
COMING MAY 26: CSA PRO WORKSHOP
with a major industry pro – Details in the next
newsletter. You won't want to miss this one!

GET INVOLVED !
Success comes from opportunity. Opportunity
comes from involvement. Get involved!

CRITIQUE SESSIONS
Following regular CSA programs, as time
permits, there will be a critique session. To
participate in the critique session, members may
bring a song on CD (or do it live), with 15 copies
of typed lyric sheets, and receive constructive
feedback. Critique sessions are a good forum for
works in progress or rough demos. For best
feedback, note on your lyric sheets the intended
genre and audience for your song, and what
your goals are (i.e. picked up by a commercial
artist, self-produce, etc.). The programs at most
CSA monthly meetings, except for special
workshops, are free to members, $10 to nonmembers, applicable toward membership if you
join within 30 days. Members are encouraged to
bring a friend who might be interested in what
CSA offers.
EVENT CALENDAR
(for complete listing see www.ctsongs.com)
Mar 27-28 – CSA is at SS Cape May Conference
Apr 10-12 CSA Songwriting Retreat Weekend!
Apr 25 – VOICES FOR HOPE CONCERT
May 26 – PRO WORKSHOP. Mystic
Jun 9 - CSA meeting, Midletown
July- Picnic/Jam performance opportunity
Sept-Nov: Fall meetings
Dec 05 – 19th Annual LUNCH Holiday Show

Don’t Miss Out.
Every CSA retreat has been an amazing
weekend, again eliciting descriptions of "LifeChanging" and "Inspiring". April 10-12 2015
WWW.CTSONGS.COM

GIVE YOUR SONGWRITING A JUMPSTART AND GET ON THE FAST-TRACK!
Guiding Artists Along the Path from Creation to Realization to Proliferation

CSA Meeting for MAY 26 PRO WORKSHOP: Directions to the Morgan House, 121
High St, Mystic: I-95 going North, Exit 89, turn right on to Allyn St. I-95 going South,
Exit 89, turn left onto Allyn St. Go to the intersection of Rt 1 (2nd light), turn Left,
heading toward downtown Mystic. You'll quickly come to a 5-way intersection. On
your left is Union Baptist Church. Take a left and enter the church parking lot. The
Morgan House is the large white house on your right. Enter from the wooden
walkway near the playground around back.
CSA's community outreach through music, LUNCH, is now registered with the Amazon Smile program.
When you enter Amazon through the link below, a portion of your purchase is automatically donated to
LUNCH.
It's exactly the same Amazon that you currently know, but you enter it through this special link.
Bookmark it, and you're all set to support our community outreach efforts through music. YOU can
make a difference – please help!
http://smile.amazon.com/ch/06-1530307

===============================================================
GET A NICE TAX DEDUCTION FOR YOUR OLD STUFF !
If you have any old music or office equipment lying around or just old "stuff" that you don't need,
consider donating it to CSA and you'll get a generous tax deduction ! CSA is a 501(c)(3) non-profit
organization and all items donated to us can be deducted at their maximum fair market value. We
have helped many folks get nice deductions for their old items, which certainly can be useful to us
either in our regular CSA programs or our community outreach programs through LUNCH. We
can use any office equipment and supplies, computers and electronics, any type of music and studio
equipment, and any type of item that could be used for auction or raffle. We'll provide a tax receipt
that will give you the best possible tax-deduction. If you have anything that you might like to
donate, contact Bill Pere at bill@billpere.com. THANKS !
Do you write “Protest Songs” about topical matters?
Carl Seeger Henry, Vice President-Director, 9/11 Truth Outreach Inc.
Lifetime member, CSA
The Hartford Connecticut 9/11 Truth group is seeking music that deals with themes of Peace, Justice,
Human Rights, and governmental and media transparency. Our focus is on demanding a legitimate
criminal investigation into the events of 9/11 and questioning those events being used as the justification for
the perpetual “war on terror”. However, we also welcome hearing other related themes that question the
“Official Story” on events that impact our society. We are interested in both music videos and audio-only
recordings Some uses for these songs include cable access television compilations, independent radio
broadcasts and podcasts, inclusion in documentary and film productions and music during live events. We
will use this music for non-commercial, educational use. All rights remain with the artists. If this kind of
music activism interests you, please check out the article on our website entitled “Music Matters…It’s the
Truth” and our first “Trusic” cable access compilation music video. The article contains contact and
submission information: https://www.911truthoutreach.org/557-news-releases/407-music-matters.html

The BLURRED LINES ARE REALLY NOT SO BLURRY.
By Bill Pere
We've all heard by now that a jury decided that "Blurred Lines" by Alan Thicke and Pharrell
Williams was an infringement ion the song "Got to Give It Up" by Marvin Gaye, and awarded
7.3 million dollars in damages. You've probably also heard lots of voices on either side saying
that the verdict was right or wrong. There really is no issue here. The verdict wrong because
the jury disregarded their instructions and the laws that applied to the case, and also, they did
not "like" the behavior of defendants.
Folks, this is pretty straightforward. Yes, the two songs sound extremely similar. No question
about that. However, they were supposed sound similar. And making them very similar in the
way that it was done here does NOT constitute any type of copyright infringement. Period.
There are two different kinds of copyrights that belong to a song. The first is actual SONG
copyright, which is just melody + lyric. That is the legal definition of a song, and that is all that
Marvin Gaye claimed when he submitted his lead sheet for registration. All the other parts
associated with a song, i.e. bass line, percussion, string and keyboard parts, vocal harmonies,
etc, are all part of the arrangement/production and are a separate copyright ( a 'derivative
work'). When we hear all of those other parts together, it creates a 'feel', a groove, a style, a
vibe, a particular texture of sound that most typical listeners have in their mind is "the song".
Not only is that not "the song" (it's one arrangement of the song), but all of those
aforementioned items are not copyrightable (a point correctly argued by the attorney for
Thicke/Pharrell). You can't copyright a feel, a vibe, a texture, a tempo, a key, a title, and idea,
a lyrical cadence, etc. Thus, it is no surprise that many RECORDINGS can sound quite similar
because of the aggregate effect of the arrangement, but are in fact the sum of different parts. It
is certainly possible to have an infringement of an arrangement IF one or more key parts are
"substantially similar'". But as will be shown below, that was not the case here either.
In this case, there is no question that the words and melody between the two songs is different,
thus there CAN'T be a copyright infringement of the SONG. (even though the jury said
differently). The case was brought because the arrangements have a similar feel/vibe.
However, the jury was instructed to base their decision only on the sheet music (lyrics/melody
with chords) and NOT on the sounds of the recording (i.e. not on elements of arrangement).
Here is a detailed analysis as presented by musicologist Joe Bennett, on his widely read blog:
-- Begin excerpt -The jury was instructed to make its ruling based on written melodies, chords and lyrics, not the sounds of
the respective recordings. If that’s the case, how these eight jurors arrived at their verdict is
incomprehensible. Yes, “Blurred Lines” approximates the rhythm and timbre of “Got to Give It Up,” but is
that theft?
Listen. Both songs have cowbell-ish percussion that plunkity-plunks at a similar tempo, but the patterns are
different. Both songs have rich, teasing basslines, but the notes and rhythms of each are dissimilar.
“Blurred Lines” contains the phrase “Shake your rump, get down, get up-a,” while Gaye’s song includes the
line, “Move it up, turn it ’round, shake it down” — but that’s about it, in terms of lyric parallels.
Sure, both recordings are filled with background chatter, as if they were cut at a party. And in direct
homage, “Blurred Lines” is littered with steam-whistle WOO!s — one of Gaye’s vocal trademarks. But while
“Blurred Lines” might lack imagination, Thick and Williams ultimately only seem guilty of stealing a vibe.

And if vibes are now considered intellectual property, let us swiftly prepare for every idiom of popular
music to go crashing into juridical oblivion. Because music is a continuum of ungovernable hybridity, a
dialogue between generations where the aesthetic inheritance gets handed down and passed around in
every direction. To try and adjudicate influence seems as impossible as it does insane. Is that the precedent
being set here
Here are the facts:
•
•
•
•
•
•

Blurred Lines is 120 beats per minute.
Got To Give It Up is 122 beats per minute.
Both songs feature a syncopated cowbell part and an electric piano (Gaye’s bassline is actually played
on a 1976 RMI harmonic synthesiser).
The vocal melodies and lyrics of the songs are very obviously different from one another.
The songs have different chord patterns from each other.
The recordings are in different keys; ‘Blurred Lines’ is in G; ‘Got To Give It Up’ is in A

The important point is that many of the elements that give "Blurred Lines" and "Got to Give It Up" a similar
"sound"—the cow bell, the keyboard, the falsetto—are not copyrighted. Gaye submitted only the sheet
music for copyright, not because he didn't have foresight, but because it would be ridiculous to claim
ownership on musical elements that were in use long before Marvin Gaye entered the scene. The Gaye
family's original claim was that the bass line in "Blurred Lines" (totally different from the one in "Got to Give
you Up") and the "defining funk of the cowbell accents" were copied. They weren't, as we see below:
The two basslines are transcribed below. I’ve transposed ‘Blurred Lines’ into the same key as ‘Got To Give It
Up’ here for ease of comparison, and notated them in A minor (no sharps or flats) partly for simplicity and
partly because both basslines are built on notes of the home key’s minor pentatonic scale. This
‘normalisation’ is intended to highlight any similarities that might otherwise be disguised by transcribing
‘Blurred Lines’ in the original key – that is, I’m giving Gaye’s side the best possible chance of proving their
assertion that the bassline has been copied.

Got To Give It Up (Marvin Gaye) – transcribed from bar 5 [0:14]. This bassline employs substantial
rhythmic variations throughout the song.

Blurred Lines (Robin Thicke). This 8-bar bass line is looped throughout the song.
When compared note for note like this, the dissimilarity is obvious. These basslines use different notes,
rhythms and phrasing from each other. They’re even taken from different musical scales. Thicke’s bass notes
are all taken from the mixolydian mode; the Gaye bassline is based around the pentatonic minor scale.

Now let’s look at that cowbell. Gaye uses the following cowbell riff, which plays pretty consistently through

the track.

Thicke’s song has more cowbell. I’ve notated both parts below. The upper one (panned right in the mix) plays
a specific pattern, with a different rhythm from the Gaye song; the lower one (panned left) plays an off-beat,

periodically during the track. like a reggae ‘skank guitar’ groove. reggae ‘skank guitar’ groove.
Blurred Lines (Robin Thicke) – 2-bar cowbell loop. Cowbell 1 varies this pattern slightly on beat 4 at times.
So, those are the facts, at least regarding compositional note choices. Now let’s get back to the first
accusation in the press release:
Thicke and company not only [copied] Gaye’s distinct bass line…
If this is true, and Thicke’s team actually ‘copied the bass line’, then they changed most of the pitches,
moved lots of notes around, and deleted some notes. Or put another way, they wrote an original bassline.
[Thicke has copied] the defining funk of the cowbell accents.
What exactly is ‘the defining funk’? Most of the accents in ‘Blurred Lines’ do not appear on the same beats
of the bar as in the Gaye song, which by any reasonable rhythmic definition makes them different accents.
Or put another way, they are an original compositional idea.
So if the note-to-note musical dissimilarities are so obvious, why did this press release bother to accuse
Thicke et al of plagiarism? Clearly Gaye’s family thought they had a case. I think the reason is that the tracks
do sound similar. Indeed, I don’t doubt Thicke’s production team deliberately used ‘Got To Give It Up’ as a
style template to create the sound and feel of ‘Blurred Lines’. The instrumentation and tempos are pretty
much the same, and there are many notable arrangement decisions in the Gaye song (for example, playing
the bassline on an electric piano) that occur in ‘Blurred Lines’. In fact, Thicke himself stated publicly in a
GQ interview that his team wrote ‘Blurred Lines’ using ‘Got To Give It Up’ as inspiration.
-- End of Excerpt --

Thus, from all the above it is clear that this is simply an incorrect verdict. There was no copyright
infringement of any kind. What is as disturbing as the precedent that this can set is the fact that even the
New York Times displayed a terrible ignorance of copyright law and the process of songwriting in a March
11 article written by John Carmanca (view it online, titled: What’s Wrong With the ‘Blurred Lines’ Copyright
Ruling)

While this article recognizes that the verdict is wrong, it does so for the wrong reasons, essentially saying
that copyright laws have to be changed because songs are now "written" by producers, and the arrangement
is the song. The ridiculousness of this is evident when we consider the following:
Let's say you write a song, ( i.e. words + melody) and you release in initial recording, so you have the song
copyright and the arrangement copyright. Your song becomes popular and is covered 100 times by other
artists, across a variety of styles. There is a jazz version, a disco version, a country version, and electonica
version, an instrumental, a church choral version, and a school band version. (Paul McCartney's
"Yesterday" has more than 1,000 versions). This means that your song now has 100 different arrangements
that are derived form your original. Thus you get 100 royalty streams, while each arranger of each of the
100 versions gets only the one royalty stream associated with use of his/her one version. This explains why
producers want to claim a piece of the songwriting pie – because it generates multiple streams, rather than
just one. However arranging is not songwriting.
If copyright laws were revised to make the arrangement part of the "song", then when those 99 other
arrangements are created, who gets paid? Why would the producer of the first version get paid from a
totally separate arrangement that they had nothing to do with? The current copyright laws make the
distinction between the song and the arrangement, and that keeps it clear as to who owns what and who
gets paid for what. Production is not and should never be considered the same as songwriting, and it is
sad to see the New York Times printing articles like this.
Bottom line: If you like a song and want one of your songs to emulate that feel/vibe/texture, don’t be
afraid to do it, as long as your words, melody and individual parts are original. If the aggregate sound like
something else and that's what you want, go for it… but do keep a little of the uniqueness of 'you' in
whatever you record. Better yet, make yourself the one that others want to imitate.
Grammy-Winning songwriter Bill Pere was named one of the "Top 50 Innovators, Groundbreakers and Guiding Lights of the Music Industry" by Music
Connection Magazine. With more than 30 years in the music business working with top industry pros as a songwriter, performer, recording artist and educator,
Bill is well known for his superbly crafted lyrics, with lasting impact. Bill has released 16 CDs, and is President of the Connecticut Songwriters Association. He is
an Official Connecticut State Troubadour, and is the Founder and Executive Director of the LUNCH Ensemble (www.lunchensemble.com). Twice named
Connecticut Songwriter of the Year, Bill is a qualified MBTI practitioner, trained by the Association for Psychological Type. He is a member of CMEA and MENC,
and as Director of the Connecticut Songwriting Academy, he helps develop young talent in songwriting, performing, and learning about the music business. Bill's
song analyses and critiques are among the best in the industry. Bill has a graduate degree in Molecular Biology, an ARC Science teaching certification, and he has
received two awards for Outstanding contribution to Music Education.
© Copyright 2014 Bill Pere. All Rights Reserved. This article may not be reposted without permission of the author. Reproduction for educational purposes is
permitted with proper attribution. For workshops, consultation, critiques, or other songwriter services, contact Bill via his web sites, at www.billpere.com,
www.ctsongwriting.com, and www.lunchensemble.com

===================================================================

COMING ON MAY 26:
CSA SPRING PRO WPRKSHOP WITH
A MAJOR INDUSTRY PROFESSIONAL
ON A TOPIC RELEVANT TO ALL SONGWRITERS,
ALL STYLES, ALL ASPIRATIONS
SAVE THE DATE. DETAILS IN NEXT NEWSLETTER

A PERSPECTIVE ON LYRICS FROM SUCCESSFUL ARTIST/PRODUCER GAVIN CASTLETON
[This article written by Gavin Castleton originally appeared on his blog The Great Consolidation. Gavin Castleton is a
performing songwriter and music producer whose work spans multiple genres, from pop and rock to R&B and hip hop.
He has appeared on Jimmy Fallon and toured the United States extensively.]
I suspect that my lyrical proclivities are a bit abnormal, so I’m not sure my approach is worth replicating,
but I’m happy to tell you my personal philosophy and opinion in regard to prose/lyrics:
1. Read everything. A writer without a thorough grasp of the english language and the myriad of ways
brilliant people have been exploiting it for centuries is like a drummer without rudiments… she might hit a
few nice pockets, but she won’t have the means to get acrobatic and will work much harder at phrasing than
one with a diverse vocabulary and historical knowledge. Watch people like Van Dyke Parks, Joni
Mitchell, Leonard Cohen, Tom Waits, and Bob Dylan speak in interviews. It’s not a coincidence that they are
some of the greatest lyricists of all time.
2. Listen to everything. Dissect the lyrics that really impact you. Figure out why they were so effective.
Early in my development I was impacted by the lyrics of Rufus Wainwright, Joanna Newsom, Perry Farrell,
Black Thought, Thom Yorke, Pharaoh Monch, Mos Def, Bjork, MF Doom, etc., but it took me too long to
understand why. As someone that wants to increase my lyrical arsenal, it would be wise for me to listen
both as an average listener and as a word engineer, and articulate why a phrase impacts me the way it does,
so I can apply it to my work.
3. Live through everything. A lyricist is just a journalist in a poet’s jacket. Even fiction writing is based on
firsthand experience. Every few years I run out of stories. When that happens, I have to accept that I’ve lost
my input/output balance; I’m writing more than I’m experiencing. This is a very common rut for artists, but
seldom do they address it for fear of losing momentum. Stop writing, go out and have a breakup, or a car
accident, or a crappy job, or a baby, or a protest… to “refill the coffers” with life stories that you can
translate and relate to other people. The world doesn’t need more songs about how enjoyable dancing is.
4. Be curious about everything. The most important and effective lyrics are those that tell the listener
something they already know, but do so in a way they could not previously articulate. When you do that
you are doing the listener a big service, and thereby creating value. Essentially, you are just drawing lines
between things that other people had not connected before. This is the essence of good poetry. If I tell you
that “love is like a burning flame in the chest” your response is most likely, “Yeah. Thanks for the incredible
perspective.” If I tell you that “love is like having a bakery follow you around” you will stop and consider
this, and may think, “Huh, it is kind of like that… walking near a bakery lifts my spirits with the smell of
comfort. If a bakery were to follow me around, I would constantly feel like that. What a strange but accurate
comparison that I had not thought of. Here is my money, GavCaz.”
The way to train yourself to make these connections between disparate experiences easily is to learn about
as many different worlds as possible, and take note of everything, especially how an experience makes you
feel, so that you can find the parallels and intersections. Be curious about all things and people. Read, read,
read. If you get good at it, you shouldn’t have to turn on your poetry cap… it will always be on. The goal is
to live poetically. If you achieve that, lyrics will come easily. I’m not there yet, but I’m closer than I was five
years ago.
5. Rhyming ? First learn how to write great poetry, and then worry about making it rhyme. Rhyming is
easy when you have a dense vocabulary. Effective messaging is the hard part. Effective messaging with
tasteful rhyming is the final step.
That’s about all I got. Good luck – recognizing that your lyrics are a weak spot already puts you ahead of
98% of the artists out there, so stay at it and keep the long view.

===================================================================

SONG CRITIQUES Members may bring a
song or lyric on CD (or do it live) to the
monthly meeting for critiquing by fellow
members. Please bring 20
copies of typed lyric sheet. Out-of-State
members may have their songs or lyrics
critiqued by sending one submission with 20
typed copies of lyrics to: CSA, PO Box 511,
Mystic CT 06355. Include an e-mail address or
a double stamped return envelope. Please note
that since critiquing is designed to give
constructive feedback and suggestions for
improvement, songs which are meant only to
be shared for self expression (as opposed to
critiqued for improvement) should not be
submitted. These can be presented in
songsharing opportunities.
Questions about CSA Programs? Need To
check your
Membership status? Have a news item to
submit? Want to volunteer for a project?
Seeking a collaborator? Change of Address?
It's easy to contact CSA.
General Info: www.ctsongs.com E-mail:
info@ctsongs.com
Change of Address, Newsletter, Membership,
Special Projects: CSA membership PO Box
511 Mystic CT 06355 E-Mail:
info@ctsongwriters.com

• COLLABORATION OPPORTUNITIES
AND NETWORKING : CSA provides
opportunities to meet collaborators and
providers of various music services. Make sure
you're listed on our web site.
• SONG SCREENING : CSA helps its
members get well-crafted songs targeted to
their best potential market. Songs may be
screened at meetings or by mail. Selected songs
are eligible for inclusion on CSA compilation
albums which are often given to industry pros.
Songs submitted for screening must have been
presented at a prior critique session.
(exceptions on a case-by-case basis)
• PARTICIPATION IN CSA MARKETING
OUTLETS AND DISTRIBUTION :
Recordings by CSA members may be made
available to retail outlets, radio stations, or
Internet Distribution channels.
COMMUNITY OUTREACH
OPPORTUNITIES: The LUNCH Program
offers opportunities to be involved in the
production and performance of benefit shows
to address hunger and poverty . For details,
contact info@ctsongwriting.com

CSA on the Web: www. ctsongs.com
CSA REGISTRATION FORM FOR NEW MEMBERS
NAME ____________________________________________________

Membership Categories
(outside the U.S., please
ADDRESS:_________________________________________________ add $10 to all categories)
(All memberships include
__________________________________________________________ free electronic Newsletter
Subscription. For a paper
E_MAIL (required for newsletter) ___________________________
copy by mail, add $10 per
year)
TODAY'S DATE:________________ BIRTH DATE _____________ 1 year New Membership
$45
PHONE: (________)____________ OCCUPATION:
2 year New Membership
______________
$80 (save $10)
3 year New Membership
CHECK WHERE APPROPRIATE __Songwriter __Lyricist
$109 (save $26)
__Vocalist
Full Time Student (under
__Composer __Musician __Patron Other:___________________
19) $40/yr
Senior Citizen (60+) $40/yr

Lifetime $400 one time
total
e-Newsletter Subscription
only ($25/yr. 12 issues)

Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free
or discounted admission to monthly meetings and critique sessions, participation in the Song
Share Sessions, Song Screening Services, eligibility for inclusion on Compilation CDs, free
classified ads , and discounts on goods and services.
Enclosed is my check or money order to CSA for $ ______
Mail to:
Go to:
CSA Membership
OR
www.ctsongs.com and
PO Box 511
you may join online using
Mystic CT 06355
PayPal

E-Mail: info@ctsongs.com
An investment in CSA is
an investment in yourself!

An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979

