
 

 
MAY 2014 
Vol. XXXV 
Number 5 
Issue # 403 

 
Combining Arts, 
Education, and 

Community  Outreach 

 
1979-2014 : 35 Years of Combining Arts, Education, and Community Outreach 
 

 
FREE PIZZA and COLLABORATION 

WORKSHOP! 
 

     The CSA meeting for May will be Tuesday,  
May 13,  at the Mystic Morgan House, 121 High St. , 
Mystic.    From 5:30pm-7:00pm, there will be free 
pizza, and individual critique and consultation time, 
Come and get some focused time addressing your 
specific questions. 
 
     Beginning at 7:15 we will have our annual 
collaboration workshop, where folks who have not 
worked together before are put into groups and you'll 
have 1 hour to write a song.   This has been presented 
at music conferences across the US with some 
amazing results.    You'll hear case studies of some 
very successful pairings, within CSA and beyond. 
 
    Most importantly, you get to experience the 
dynamics of collaboration with a new insight, as we 
discuss the factors that make certain partnerships 
work, while others may not.   Why were Lennon and 
McCartney, and Gilbert and Sullivan so great at 
creating memorable music while not really getting 
along with each other?  Why do some pairings of two 
well-established writers fail to generate anything 
noteworthy?  Why do some bands flourish while 
others fall apart?   What are the key business 
considerations of collaborative work?   Who must 
actually be credited as a collaborator?   
 
       COME -– EXPERIENCE -- LEARN 

 
NOTE:  If you plan to arrive sometime before 
7:15 for the pizza/consult time,  PLEASE let us 

know ahead of time so we can plan accordingly.  
(info@ctsongs.com) 

This program is $5 for members, $10 for non-
members.  See you there, and bring a friend! 

 
Success comes from opportunity. 

Opportunity comes from involvement. Get 
involved 

 
CRITIQUE SESSIONS 

Following regular CSA programs, as time permits, 
there will be a critique session. To participate in the 
critique session, members may bring a song on CD (or 
do it live), with 15 copies of typed lyric sheets, and 
receive constructive feedback. Critique sessions are a 
good forum for works in progress or rough demos. 
For best feedback, note on your lyric sheets the 
intended genre and audience for your song, and what 
your goals are (i.e. picked up by a commercial artist, 
self-produce, etc.). The programs at most CSA 
monthly meetings, except for special workshops, are 
free to members, $10 to non-members, applicable 
toward membership if you join within 30 days. 
Members are encouraged to bring a friend who might 
be interested in what CSA offers.  
 

 EVENT CALENDAR 
(for complete listing see www.ctsongs.com) 

 
May 13 – Annual Collaboration Workshop – Mystic 
June 10 – CSA Meeting, Glastonbury 
Sept 9 – CSA Meeting, Glastonbury 
Sept 13 – PRO Workshop with one of the top industry 
pros of al l time!  SAVE THIS DATE! 
October  14 – TBD 
October – Annual IMC Conference, Los Angeles 
November 11-  CSA Meeting, Glastonbury 
Dec 06 – 18th Annual LUNCH Holiday Show to benefit 
local socia l services 
 

                   PLAN AHEAD! 
CSA 2015 SONGWRITING RETREAT 

 
Don’t Miss Out.   

Every CSA retreat has been an amazing 
weekend, again eliciting descriptions of "Life-
Changing" and "Inspiring".  If you missed out 

get on the list for   April 10-12 2015  
WWW.CTSONGS.COM 

 
GIVE YOUR SONGWRITING A JUMP-

START AND GET ON THE FAST-TRACK! 
 

Guiding Artists Along the Path from Creation to Realization to Proliferation 



 
 
 
CSA Meeting for May 13 Collaboration Workshop:   Directions to the Morgan House, 
121 High St, Mystic:    I-95 going North, Exit 89, turn right on to Allyn St.  I-95 going 
South, Exit 89, turn left onto Allyn St.  Go to the intersection of Rt 1 (2nd light), turn 
Left, heading toward downtown Mystic.   You'll quickly come to a 5-way intersection.  
On your left is Union Baptist Church. Take a left and enter the church parking lot.  
The Morgan House is the large white house on your right. 
Enter from the wooden walkway near the playground around back. 
 

 
 

 

 
 

CSA MEMBER HAPPENINGS – Congratulations to Bill Last 
 
Folk Evaluation, a Philadelphia-based record label specializing in deluxe artist-approved vinyl reissues of lost DIY private press 
classics, with an emphasis on the homemade and the heartfelt announcesthe release of an authorized reissue of the seldom seen 
but highly sought-after 1977 album by Connecticut’s best-kept secret: inter-generational dream-pop outfit Twilight Nuages.         
        
     Based around the songwriting talents of high school music teacher Bill Last (card-carrying member number 10 of the 
Connecticut Songwriters Association), the band featured a supergroup of friends and students, including four incredibly 
gifted 16-17-year-old girls sharing lead and backup vocal duties throughout. The eight-piece-strong band recorded 
live in Bill's parents' basement straight to 1/4" stereo tape with no overdubs whatsoever, and the end result will leave 
even the most jaded of listeners with their jaws hanging in disbelief. From sunshine pop to country swing to 
devastatingly sincere piano ballads, the amount of heart and pop ingenuity on display is simply staggering.  Imagine 
if the kids from the Langley Schools Music Project grew up to be in the Olivia Tremor Control and you're part way 
there. 
     View the Twilight Nuages Reissue Trailer at  https://vimeo.com/81892145  . The LP is out in stores worldwide 
right now with distribution by Light In The Attic Records.  Here is a download link for the full album, including 
bonus tracks, expanded liner notes and sheet music, as well as our promo material. Promo 
Download:  http://folkevaluation.bandcamp.com/yum     Code: y72x-v7yx 
There was a  a listening party on 4/26 at the Philadelphia Record Exchange. CSA Songwriter Bill Last was in 
attendance.                                   
     Originally pressed up in an edition of 200 copies and pitched to music publishers and record companies, though 
mostly given away to friends and family, this deluxe reissue comes in a high quality tip-on jacket, features 
remastering from the original 1/4" tapes by Josh Bonati, and comes with a download for the full LP plus two never-
before-heard cuts from the vaults, expanded liner notes and sheet music. This edition of 500 copies on midnight blue 
splatter vinyl, features liner notes from the band and early champion Jack D. Fleischer.     CSA was pleased to help 
Bill Last with this project by reviewing the contracts and making some suggestions for points to discuss and clarifiy.    
CSA is always ready to help you with any of your business questions and projects.  
            
"Surely the coolest high school music teacher ever, Bill Last gathered some of his students together in 1977 to record some songs 
he'd written. With zero pretension and a million miles of heart, this utterly beguiling collection of home-taped mini-masterpieces 
was the result." - Doug Schulkind, WFMU’s Beware Of The Blog 
                         
"Twilight Nuages is quite possibly the most purely gleeful, unabashedly classy, wildly recorded albums I own, or have had the 
pleasure to hear... one of the best real-people garage-pop extravaganzas ever."  
- Jack D. Fleischer, Out of the Bubbling Dusk 
 
 
CSA in Our Schools 
 
On April  10,  Bill Pere was at Ledyard High School along with many other 
professionals to present at their annual Career Day.  Bill spoke to groups of 
students about potential careers in music and songwriting, what to 
realistically expect, and how best to prepare.  

 



 
 
 



 
 

NEXT YEAR  -- APRIL 10-12, 2015 – THE CSA SONGWRITING RETREAT  --  
IF YOU THINK YOU'D LIKE TO BE PART OF THIS AMAZING EXPERIENCE, GET ON THE LIST NOW 

SO YOU'LL GET FIRST CHANCE WHEN REGISTRATION OPENS 



 
 
QUESTION: I play piano but never try it with other instruments to accompany a song.  Would it be helpful to have a 
drum track in an arrangement that is only just one instrument and a vocal? 
 
ANSWER:   Thank you for asking this very relevant question. 
 
Percussion (any type of drum or rhythmic instrument that is struck) is the most important element of an arrangement once 
anything more than a solo piano or guitar is added.  The percussion is the heartbeat of the song and the particular rhythm 
pattern chosen gives the song its 'feel', style, flavor and expression, in both live and recorded performance.  
 
However,  in my many years of working with songwriters and teaching rhythm theory, it is also clear that the easiest way 
to totally ruin an arrangement is to use the percussion inappropriately.  Because it is so important,  percussion must be 
exactly in time, at precisely the right volume in the mix, and the right sounds/textures to enhance the song.  You have to 
make decisions like tight snare/loose snare, ride cymbal or closed hi-hat,  hand percussion (e.g. congas), orchestral 
percussion (tympani/bells, triangle)  melodic toms or standard toms,  hand claps, sticks vs brushes, EQ filtered sound (as 
in techno/hip-hop/pop) vs pure etc.  
 
Also, you need to know enough about timing to discern whether your song is straight time 4/4, swing time 12/8, tuple 3/4 
vs 6/8, or tuple swing like 9/8.  Once you know the time signature, you need to decide where in that time signature the 
accents should fall (typically, a back beat 4/4 is 2 and 4; 12/8 is 4, 10;  6/8 is 1,4;  and 3/4 is 1).  However each song has 
it's own inherent rhythm and the role of the percussion track is to enhance that inherent rhythm, not fight with it or change 
it.  
 
Fills and cymbal crashes should be placed so as to make clear the inherent musical phrasing and section changes.  
 
Most percussion can be done via midi or with virtual drums (using actual acoustic drums requires  several separate 
recording channels and expert multiple mic placement, as well as expert playing).  Good virtual and midi drums allows for 
non-percussionists to get great percussion tracks, if arranged well.    Drum loops are available as a tool, but I only 
recommend them if you do not have the skill to actually create your own rhythm patterns.   When you use loops, you must 
conform to the pre-existing patterns, , rather than make them conform to the nuances of your song.  
 
Learning to create good percussion arrangements is a skill second only to good lyric writing in its overall value as a 
songwriter.  
 
So the bottom line for your question is that you can certainly add percussion even if you have only a piano (however a 
bass would also be extremely beneficial).  But do this only if you have  
the knowledge and skill to make it a well-executed, well arranged, and well mixed percussion track -- otherwise it will 
detract from your song and likely ruin the recording.  Use percussion only when you are ready to use it well.  
 
The best thing to do is to listen many times to recordings you like, and focus on how the percussion is used i.e. placement, 
sounds,  dynamics, etc.  Then imitate what you hear in your own recordings or live performances. 
 
Good luck with all your projects. 
 
 
--- Bill Pere 
 



 
 
 

April 11, 2014   Pete Seeger Tribute Concert 
 

  
 
 
Bill and Kay Pere, along with 17 artists gathered in New London to present "For Pete's Sake", a tribute to Pete 
Seeger.  There was a standing-room only crowd, and the event raised more than $2,000 for Pete's favorite cause 
"Save the Sound".  
 
 
 

April 26, 2014   Voices For Hope and Harry Chapin Tribute Concert 
 

  
 
 
Several CSA members including Bill Pere, Kay Pere. Larry Batter, Denise LaVasseur, Amanda Sullivan and past 
and present members of the LUNCH Ensemble presented the 8th annual Voices for Hope event in Mystic, raising 
more than $2,000 for local food pantries and shelters. 
 
 



 
 
 
SONG CRITIQUES Members may bring a song or lyric 
on  CD  (or do it live) to the monthly meeting for 
critiquing by fellow members. Please bring  20 
copies of typed lyric sheet. Out-of-State members may 
have their songs or lyrics critiqued by sending one 
submission with 20 typed copies of lyrics to: CSA, PO 
Box 511, Mystic CT 06355. Include an e-mail address or a 
double stamped return envelope. Please note that since 
critiquing is designed to give constructive feedback and 
suggestions for improvement, songs which are meant 
only to be shared for self expression (as opposed to 
critiqued for improvement) should not be submitted. 
These can be presented in songsharing  opportunities. 
 
Questions about CSA Programs? Need To check your 
Membership status? Have a news item to submit? 
Want to volunteer for a project? Seeking a 
collaborator? Change of Address? It's easy to contact 
CSA. 
 
General Info: www.ctsongs.com E-mail: 
info@ctsongs.com 
 
Change of Address, Newsletter, Membership, Special 
Projects: CSA membership PO Box 511 Mystic CT 
06355 E-Mail: info@ctsongwriters.com 
 
CSA on the Web: www. ctsongs.com 

 
• COLLABORATION OPPORTUNITIES AND 
NETWORKING : CSA provides opportunities to meet 
collaborators and providers of various music services. 
Make sure you're listed on our web site. 
 
• SONG SCREENING : CSA helps its members get 
well-crafted songs targeted to their best potential 
market. Songs may be screened at meetings or by mail. 
Selected songs are eligible for inclusion on CSA 
compilation albums which are often given to industry 
pros. Songs submitted for screening must have been 
presented at a prior critique session. (exceptions on a 
case-by-case basis) 
 
• PARTICIPATION IN CSA MARKETING OUTLETS 
AND DISTRIBUTION : Recordings by CSA members 
may be made available to retail outlets, radio stations, or 
Internet Distribution channels. 
 
COMMUNITY OUTREACH OPPORTUNITIES: The 
LUNCH Program offers opportunities to be involved in 
the production and performance of benefit shows to 
address hunger and poverty .   For details, contact 
info@ctsongwriting.com  

 
 

CSA REGISTRATION FORM FOR NEW MEMBERS 
 
NAME ____________________________________________________ 
 
ADDRESS:_________________________________________________ 
 
 __________________________________________________________ 
 
E_MAIL (required for newsletter) ___________________________ 
 
TODAY'S DATE:________________ BIRTH DATE  _____________ 
 
PHONE: (________)____________ OCCUPATION: ______________ 
 
CHECK WHERE APPROPRIATE __Songwriter __Lyricist 
__Vocalist 
__Composer __Musician __Patron Other:___________________ 
 

 
Membership Categories 
(outside the U.S., please add $10 to all categories) 
(All memberships include free electronic Newsletter 
Subscription. For a paper copy by mail, add $10 per 
year) 
1 year New Membership $45 
2 year New Membership $80 (save $10) 
3 year New Membership $109 (save $26) 
Full Time Student (under 19) $40/yr 
Senior Citizen (60+) $40/yr 
Lifetime $400 one time total 
e-Newsletter Subscription only ($25/yr. 12 
issues) 

Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free or discounted admission to 
monthly meetings and critique sessions, participation in the Song Share Sessions, Song Screening Services, eligibility for inclusion 
on Compilation CDs, free classified ads , and discounts on goods and services. 
 
Enclosed is my check or money order to CSA for $ ______ 
Mail to:                                      Go to: 
CSA Membership      OR            www.ctsongs.com  and 
PO Box 511                                 you may join online using 
Mystic CT 06355                          PayPal 
 

 
E-Mail: info@ctsongs.com 

 
An investment in CSA is 

an investment in yourself! 

 
An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979 


