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NEXT PRO WORKSHOP 

"I HAVE SONGS –NOW WHAT?? " 

   CSA Presents a workshop to 
answer one of the most 
pressing questions for 
songwriters.  How do you 
effectively get others to notice 
your songs amidst the huge 
baseline of competing clutter 

that is 'out there'. 
    We all know you need to use the internet and 
websites and email and social media, but how do you 
do that effectively without it taking up all your time? 
   Our guest is April Heavens-Woodcock from 
Touching Clients Inc, a major PR firm.  She will give 
a presentation on effective marketing and promotion 
using email and internet tools like Constant Contact.   
Come and learn how to improve the effectiveness and 
efficiency of your online efforts.  
   This program is $5 to members, $10 for non-
members. 

           CRITIQUE SESSION TO FOLLOW! 

======================== 
 

OCT 19-23 IMC 
 

The annual Independent Music Conference will 
be held in Los Angeles 

Pig 'N Whistle - 6714 Hollywood Blvd,  
SAE Institute - 6565 Sunset Blvd., Suite 100 

http://www.imc2013.com 
CSA recommends IMC as one of the best events 
for education and networking for Independent 

Artists.  
 

 
CRITIQUE SESSIONS 

Following regular CSA programs, as time permits, 
there will be a critique session. To participate in the 
critique session, members may bring a song on CD (or 
do it live), with 15 copies of typed lyric sheets, and 
receive constructive feedback. Critique sessions are a 
good forum for works in progress or rough demos. 
For best feedback, note on your lyric sheets the 
intended genre and audience for your song, and what 
your goals are (i.e. picked up by a commercial artist, 
self-produce, etc.). The programs at most CSA 
monthly meetings, except for special workshops, are 
free to members, $10 to non-members, applicable 
toward membership if you join within 30 days. 
Members are encouraged to bring a friend who might 
be interested in what CSA offers.  
 

 EVENT CALENDAR 
(for complete listing see www.ctsongs.com) 

Oct 19-23 - IMC Conference, Los Angeles 
Nov 7  -  CSA Meeting/Workshop 
Dec 4 – CSA Meeting, Glastonbury 
Dec  7 –The 17th Annual LUNCH Holiday Show 
April 4-6, 2014:  CSA Songwriting Retreat 

 
CSA 2014 SONGWRITING RETREAT 

REGISTRATION NOW OPEN 
Don’t Miss Out.  Register now for lowest rates! 

Go to the Front of the List! 
The last retreat amazing weekend, again 

eliciting descriptions of "Life-Changing" and 
"Inspiring".  If you missed out this year and 

would like to get first shot at the slots for   
April 2014 and the lowest rates,  

REGISTER NOW AT WWW.CTSONGS.COM 
 

GIVE YOUR SONGWRITING A JUMP-
START AND GET ON THE FAST-TRACK! 

 
Success comes from opportunity. 

Opportunity comes from involvement. Get 
involved 

 
 

Guiding Artists Along the Path from Creation to Realization to Proliferation 



 
 
 
CSA PRO Workshop:  Directions to Glastonbury YMCA (Welles St.) :  
From I-91 going north or south: Take Exit 25 over the CT River onto Route 3 to Glastonbury. 
Bear right onto Route 2 towards Norwich. Take Exit 8 (Hebron Av.) off Route 2 and go right at 
the late onto Hebron Av. Go right at the next light which is New London Turnpike. Take first 
left (Welles St.) and a quick right into the Fox Run Mall. Go straight, park anywhere and look 
for CSA signs near People's Bank. From I-84 east or west: Take Exit 55 onto Route 2 towards 
Glastonbury to Exit 8. See above. From Norwich / New London area: Take Route 2 to Exit 8 in 
Glastonbury and go right and a quick left onto Hebron Av. Go 2 lights to New London Tpke. See 
above 
 

 
 

 

 
PLEASE NOTE: If you have any used printer ink cartridges, please bring them with you 
to any CSA meeting. CSA can recycle them and receive a donation. 
 
GET A NICE TAX DEDUCTION FOR YOUR OLD STUFF !  
 
If you have any old music or office equipment lying around or just old "stuff" that you don't need, 
consider donating it to CSA and you'll get a generous tax deduction ! CSA is a 501(c)(3) non-profit 
organization and all items donated to us can be deducted at their maximum fair market value. We 
have helped many folks get nice deductions for their old items, which certainly can be useful to us 
either in our regular CSA programs or our community outreach programs through LUNCH.  We 
can use any office equipment and supplies, computers and electronics,  any type of music and studio 
equipment,  and any type of item that could be used for auction or raffle. We'll provide a tax receipt 
that will give you the best possible tax-deduction. If you have anything that you might like to 
donate, contact Bill Pere at bill@billpere.com.  THANKS ! 
 
 
 

REGISTER NOW FOR THE 2014 CSA SONGWRITING RETREAT!    
 Give yourself a jump-start and get your career on the fast-track!  www.ctsongs.com 

SLOTS ARE GOING – Don’t Be Left Out! 
 
 
 

 

 
October 19-23, Hollywood, 
CA,  The 2013 Independent 
Music Conference. 
 
Since 2003, IMC has been a 
premiere learning and 
networking event for 
Independent artists.   
 
CSA is proud to be a 
sponsor of IMC for 14 
years! 

  
a three-time featured performer of the Songwriters' Hall of Fame New Writers Showcases who has graced the pages of Billboard Magazine, 
FM Sound, Music Connection, and other mainstream music publications. As an award winning songwriter her credits include major publishing  



REGISTER NOW! 2014 SONGWRITING RETREAT 

 



CSA Happenings 
 

 
News -- For the 3rd year, Bill Pere and Kay Pere are official judges and coordinators of the evaluations of the live 
presentations by the finalists of the Connecticut Folk Festival Songwriting Contest, on Sept 8.   Bill's parametric 
scoring system, developed through years of CSA critique,  has been in use by several national/international songwriting 
competitions. 
  

News -- Have you ever heard of William Powell? I hadn't until a teacher friend introduced me to a children's book called "TWICE AS 
GOOD" by Richard Michelson. It tells the provocative story of William Powell's falling in love with the game of golf as a nine year old boy 
and his determination to become a professional golfer in spite of not being allowed to play because of his being an African-American. Born in 
Alabama and raised in Ohio, William learned to caddie and play the game he loved. One of his teachers advised him that to get ahead in life 
he'd have to be "twice as good" and "work twice as hard" as the white kids. William took those words to heart. He later fought for his country 

in WWII where on leave in England he'd play golf on the relatively colorblind courses there. Upon returning 
home to more of the same prejudice he'd grown up with, he decided to design and build his own golf course. 
In 1948 he opened Clearview Golf Course in East Canton, Ohio. He became the first African-American to 
design, build, own, and operate a golf course in America. 

His story moved me to write a song called "TWICE AS GOOD" and I sent it to Richard Michelson, the 
book's author, who asked if he might use it in a video about his book. Go to 
http://richardmichelson.com/C_Twice-as-
Good.html <http://richardmichelson.com/C_Twice-as-
Good.html  where you can hear the song and see the video.  

William's daughter, Renee Powell, was one of the first two black 
women to play on the Ladies Professional Golfers Association 
(LPGA) tour and is the PGA golf professional at Clearview GC 

today. Her brother Larry is the Greenskeeper who tirelessly keeps  the course in beautiful condition. 
The picture below was taken when my wife, Noreen and I visited them and played this wonderful 
course . 

 

News –  It is always the dream of a songwriter to have one of their works performed by a major artist.  Last April,  Kay 
and Bill Pere were at the old Hit Factory in NYC running a recording session with multi Grammy artist and Broadway 
star Melba Moore recording one of Kay's songs as a spoken word piece.  On August 23, the track was released on a CD 
along with tracks from Julian Lennon, Pete Seeger, and many others on  a CD called "Absolutely Positively Getting 
Along",   a compilation to benefit Big Brothers Big Sisters.   The CD is being submitted for Grammy consideration. 

 

========= 
 
 

NEW CSA COMPILATION CDs WILL BE COMING 
SOON – 

Have you submitted your songs yet?



  
 

HELP SUPPORT CSA's COMMUNITY OUTREACH 
THROUGH MUSIC 

 
 



 
 
 

 
 
 
 
Question:  "Is it true that there are at least two related major keys for every minor key?"   
 
Answer:  The topic of keys and scales is often confusing for people.  
This is not a completely true statement - it depends on what you mean by "related".  Every minor key has a 
RELATIVE major key (all notes are exactly the same) i.e. the 6th degree of any major scale is the relative 
minor.  And every minor key has a PARALLEL major, where the tonic (root) is the same, but the 3rd 
degree of the scale differs by a half-step.    However, there are other options as well (see below). 
 
Using the key of Dm as an example: When you look at the chords based on the scale, the F-Dm 
relationship is actually much closer  than the D-Dm relationship.   All the chords in a Dm scale would be 
the same ones as in the Fmaj scale  but not at all the same as in the Dmaj scale.   
 
D scale chords =      D    Em     F#m G    A    B   C#dim 
Dm scale chords =  Dm Edim F      Gm Am Bb C   (same chords as Fmaj scale) 
 
You see that in the parallel major scale, the order of the roots stays the same, but the quality of each of 
the chords is different.  The parallel relationship creates a totally different feel between the two scales, 
while the relative relationship creates a more subtle distinction.    
 
 
 
Question:   "What if you don't know which major key you should use in the chorus?" 
 
Answer:   There is no "should" -- if you are the writer, you ear tells you what seems best for the song. 
  Keep in mind that those are not your only two choices -- you have 12 major keys and 12 minor keys and 
you can go to ANY of them -- it up to you as the writer.  Much depends on the last chord of one section and 
the first chord of the next section, plus the specific notes that are being sung over those particular chords. 
A chorus will frequently go to a chord that is a 5th higher or lower than the preceding verse, or sometimes 
it will go a minor 3rd in either direction. 
 
For example,  if the final chord of a verse is Am and you're singing the note "A"., if you then go to the chord 
Gm and sing the note "Bb", you moved the key down a step but it gives the effect of modulating up -- this is 
effective, but is neither of the two options you presented.   Your ear and the needs of the song determine 
what is best.  
 
 



 
 
 
Question:   What happens if  the SAME chorus melody, with the same notes is played in the key of  D 
major scale or the key of F major  ? 
 
Answer:   The F scale has a natural F and a flat B.  The D scale has a sharp F and a natural B, thus, the 
only way a melody can be exactly the same in both scales is if it has no F of any kind and no B of any kind. 
 However, In the underlying chords, the F's and B's are going to cause the chords to interact very differently 
with the melody in the two scales.  The simple question to ask yourself is "which sounds better to you?"  It 
depends on the interaction of the melody with the underlying chords, and how that effectively (or not) that 
supports the feel of the lyrics and the overall mood of the song.   There is no absolute right or wrong. 
 
If you truly want the exact same melody, make sure that it in fact has no F's or B's -- if it does, you may be 
unconsciously altering them as you try the song in the two different keys.     Go with what your ear tells you, 
and get some input from others as to what they think best supports the melody.  
 
 
 

============================================================================ 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

(Lots of additional information on this topic in the complete "Songcrafters' Coloring Book", Chapter 22) 
 
 

 
================================================================= 

Grammy-Winning songwriter Bill Pere was named one of the "Top 50 Innovators, Groundbreakers and Guiding Lights of the Music Industry"  by Music 
Connection Magazine.  With more than 30 years in the music business working with top industry pros as a songwriter, performer, recording artist and educator,  
Bill is well known  for his superbly crafted  lyrics, with lasting impact.   Bill has released 16 CDs, and is President of the Connecticut Songwriters Association.  He is 
an Official Connecticut State Troubadour, and is the Founder and Executive Director of the LUNCH Ensemble (www.lunchensemble.com).   Twice named 
Connecticut Songwriter of the Year,  Bill  is a qualified MBTI practitioner, trained by the Association for Psychological Type. He is a member of CMEA and MENC, 
and as Director of the Connecticut Songwriting Academy,  he helps develop young talent in songwriting,  performing, and learning about the music business.  Bill's 
song analyses and critiques are among the best in the industry.  Bill has a graduate degree in Molecular Biology, an ARC Science teaching certification, and he has 
received two awards for Outstanding contribution to Music Education.  
 
 © Copyright 2013  Bill Pere.  All Rights Reserved.  This article may not be reposted without permission of the author. Reproduction for educational purposes is 
permitted with proper attribution.  For  workshops, consultation, critiques,  or other songwriter services,  contact Bill via his web sites, at www.billpere.com, 
www.ctsongwriting.com, and www.lunchensemble.com 

 
=================================================== 

 
 

 

The concepts discussed in this article are a part of 
the comprehensive analysis of songwriting 
presented in the complete book "Songcrafters' 
Coloring Book: The Essential Guide to Effective 
and Successful Songwriting" , by Bill Pere.  For 
additional information or to order a copy, visit 
http://www.songcrafterscoloringbook.com 

 
(More on this topic in the complete  

Songcrafters' Coloring Book) 
 



 
 

THE UN-COMFORT ZONE with Robert Wilson 
 

Be True To Yourself 
One afternoon, back in 8th grade, I was hanging out with my pal Charlie, when I noticed copies of Sports Illustrated and 
Car & Driver magazines on his desk. 

"Hey, I didn't know you were into cars and sports," I said. 

"I'm not," he replied. 

"But these magazines are addressed to you." 

"I read them, because that's what the guys at school are talking about, and I want to join in. I want them to like me." 

"Why don't you talk about what you like?" 

Charlie just shrugged. 

I couldn't believe Charlie would waste his time doing something he didn't like or care about, but a year later I was guilty of 
the same thing - only worse. 

I was looking wistfully at pictures of cute girls in my highschool yearbook when I said to my friend Tony, "I sure wish I 
knew how to talk to girls." 

Tony replied, "The girls always talk to guys on the football team, you should go out for football." 

It was all the motivation I needed. So, without ever having played the game before, without even knowing the rules, I joined 
the football team. I immediately found that I hated it. I had to run, in full pads, two or more miles every day in the hot sun. 
I had to lift weights, do sit ups and push ups, but the roughest part was tackling. I was six feet, two inches tall and weighed 
150 pounds; I was a skinny bag of bones with no cushion and getting my body slammed to the ground really hurt. And, I 
was getting bruised for nothing; the girls still weren't talking to me. 

I wanted to quit, but that would've meant losing face, so I stuck it out. Then one day, because of my height, I was asked to 
scrimmage on the defensive line with the Varsity team. 

"Ten, twenty-two, seventeen, hut!" The quarterback yelled. I burst through the line and lunged forward to tackle him. I was 
inches from grabbing him, when suddenly I was hit so hard it lifted me in the air. I crashed to the ground face first, and 
when I tried to stand, I felt an explosion of pain that made me black out. Seconds later, I came to, but my leg would not 
move. When I looked down, it was bent in the wrong place, and I could see the bone pushing against my skin. 

My decision to pursue a sport, not for the joy of it, but instead to impress someone that I did not even know, put me in the 
hospital for two weeks. I had two surgeries, screws put into my bone, and a cast on my leg for six months. Adding insult 
to injury, walking on crutches didn't get the girls' attention either! It was a Lose/Lose situation. 

You would think that I might have learned a lesson from that experience, but for years afterward, I repeated it again and 
again. I would pursue jobs, relationships, even leisure activities for the wrong reasons. In short, I was not true to myself. 
Sometimes when others are persuading us, we find ourselves doing things that make us feel uncomfortable. We ignore 
those feelings because we want to be accepted. Peer pressure doesn't end at age 18, it continues until we learn to listen to 
our feelings. 

When we are motivated by something that makes us feel anxious, nervous or ill at ease, we need to pay attention to that 
feeling, and find its root. When we do, we will most likely find that we are uncomfortable because we are living a lie. I have 
learned that pursuing interests that bring me joy, also give me confidence. My confidence then attracts people who want to 
be with me for who I am; and situations that generate greater satisfaction. I have finally found the formula for a Win/Win 
situation! 

 
 
Robert Evans Wilson, Jr. is a motivational speaker and humorist.  He works with companies that want to be more competitive and with people who want to 
think like innovators.  For more information on Robert's programs please visit www.jumpstartyourmeeting.com. 



 
 
SONG CRITIQUES Members may bring a song or lyric 
on  CD  (or do it live) to the monthly meeting for 
critiquing by fellow members. Please bring  20 
copies of typed lyric sheet. Out-of-State members may 
have their songs or lyrics critiqued by sending one 
submission with 20 typed copies of lyrics to: CSA, PO 
Box 511, Mystic CT 06355. Include an e-mail address or a 
double stamped return envelope. Please note that since 
critiquing is designed to give constructive feedback and 
suggestions for improvement, songs which are meant 
only to be shared for self expression (as opposed to 
critiqued for improvement) should not be submitted. 
These can be presented in songsharing  opportunities. 
 
Questions about CSA Programs? Need To check your 
Membership status? Have a news item to submit? 
Want to volunteer for a project? Seeking a 
collaborator? Change of Address? It's easy to contact 
CSA. 
 
General Info: www.ctsongs.com E-mail: 
info@ctsongs.com 
 
Change of Address, Newsletter, Membership, Special 
Projects: CSA membership PO Box 511 Mystic CT 
06355 E-Mail: info@ctsongwriters.com 
 
CSA on the Web: www. ctsongs.com 

 
• COLLABORATION OPPORTUNITIES AND 
NETWORKING : CSA provides opportunities to meet 
collaborators and providers of various music services. 
Make sure you're listed on our web site. 
 
• SONG SCREENING : CSA helps its members get 
well-crafted songs targeted to their best potential 
market. Songs may be screened at meetings or by mail. 
Selected songs are eligible for inclusion on CSA 
compilation albums which are often given to industry 
pros. Songs submitted for screening must have been 
presented at a prior critique session. (exceptions on a 
case-by-case basis) 
 
• PARTICIPATION IN CSA MARKETING OUTLETS 
AND DISTRIBUTION : Recordings by CSA members 
may be made available to retail outlets, radio stations, or 
Internet Distribution channels. 
 
COMMUNITY OUTREACH OPPORTUNITIES: The 
LUNCH Program offers opportunities to be involved in 
the production and performance of benefit shows to 
address hunger and poverty .   For details, contact 
info@ctsongwriting.com  

 
 

CSA REGISTRATION FORM FOR NEW MEMBERS 
 
NAME ____________________________________________________ 
 
ADDRESS:_________________________________________________ 
 
 __________________________________________________________ 
 
E_MAIL (required for newsletter) ___________________________ 
 
TODAY'S DATE:________________ BIRTH DATE  _____________ 
 
PHONE: (________)____________ OCCUPATION: ______________ 
 
CHECK WHERE APPROPRIATE __Songwriter __Lyricist 
__Vocalist 
__Composer __Musician __Patron Other:___________________ 
 

 
Membership Categories 
(outside the U.S., please add $10 to all categories) 
(All memberships include free electronic Newsletter 
Subscription. For a paper copy by mail, add $10 per 
year) 
1 year New Membership $45 
2 year New Membership $80 (save $10) 
3 year New Membership $109 (save $26) 
Full Time Student (under 19) $40/yr 
Senior Citizen (60+) $40/yr 
Lifetime $400 one time total 
e-Newsletter Subscription only ($25/yr. 12 
issues) 

Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free or discounted admission to 
monthly meetings and critique sessions, participation in the Song Share Sessions, Song Screening Services, eligibility for inclusion 
on Compilation CDs, free classified ads , and discounts on goods and services. 
 
Enclosed is my check or money order to CSA for $ ______ 
Mail to:                                      Go to: 
CSA Membership      OR            www.ctsongs.com  and 
PO Box 511                                 you may join online using 
Mystic CT 06355                          PayPal 
 

 
E-Mail: info@ctsongs.com 

 
An investment in CSA is 

an investment in yourself! 

 
An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979 


