November 2012
Vol. XXXIII
Number 11
Issue # 387
Combining Arts,
Education, and
Community Outreach

1979-2012 : 33 Years of Combining Arts, Education, and Community Outreach

CSA FALL PRO WORKSHOP
TUESDAY NOVEMBER 13: PRO WORKSHOP
and Pitch session with Paula Savastano of SSA
Publishing from NY/Philly.
Here is an opportunity to hear the inside
perspective on music publishing and licensing
from a major figure in today's music scene.
Paula Savastano of SSA Publishing will be on
hand to listen to your songs and provide real
industry-savvy feedback – or to take your songs
with her if she likes what she hears. Bring your
best. Even if you don’t bring a song, you'll
learn valuable lessons from hearing Paula's
feedback and insights. When you leave, you'll
have Paula's direct contact info, and a new
contact that you definitely want to have in your
file.
Specializing in Copyright, Licensing, Royalties and Publishing,
Paula Savastano has worked in the music business for more than
20 years. As a classically trained musician, she began her career
in Opera Management, but quickly made the switch to the
popular music realm. She has worked in administrative
management for several notable companies including. BMI,
Cherry Lane Music, Turn up the Music, Musical Heritage
Society, Rykomusic and Spirit Music Group.
For several years, Paula’s knowledge and experience has been
sought after by publishers and record companies to assist them
with audits, royalties and copyright issues. After significant and
continued demand, she started her own company, Savastano,
Schmel and Associates, which provides financial, legal, auditing,
licensing and royalty consulting services to independent
musicians and major publishers and record companies. In recent
months, SSA has expanded to offer catalog pitching and
placement for a select clientele.

CRITIQUE SESSIONS
Following regular CSA programs, as time permits, there
will be a critique session. To participate in the critique
session, members may bring a song on CD (or do it
live), with 20 copies of typed lyric sheets, and receive
constructive feedback. Critique sessions are a good
forum for works in progress or rough demos. For best
feedback, note on your lyric sheets the intended genre
and audience for your song, and what your goals are
(i.e. picked up by a commercial artist, self-produce,
etc.). The programs at most CSA monthly meetings,
except for special workshops, are free to members, $5
to non-members, applicable toward membership if you
join within 30 days. Members are encouraged to bring a
friend who might be interested in what CSA offers. .

CSA EVENT CALENDAR

(for complete listing see www.ctsongs.com)

Nov 13 - PRO WORKSHOP –
Pitch ing & Publish ing with Paula Savastano
From NYC.
Wesleyan University.
Dec 1 - LUNCH Holiday S how
Dec 4 - CSA meeting, Glastonbury with Les Julian
2013 CALENDAR COMING SOON

DON'T BE LEFT OUT!
-CSA 2013 SONGWRITING RETREAT-APRIL 12 – 14, N. Stonington CT-REGISTRATION NOW OPENLIMITED TO 10 SLOTSREGISTER NOW FOR BIGGEST
DISCOUNT AND A GUARANTEED
SPOT.
Success comes from opportunity.
Opportunity comes from involvement.
Get involved!

Guiding Artists Along the Path from Creation to Realization to Proliferation

Directions to Wesleyan University:
The meeting room at Wesleyan is B2B3, South College near the Chapel in the core of the
campus. -- From New Haven take I 91 north to Exit 18 which is Route 66 which becomes
Washington St in Middletown. Go right onto High St. after Memorial Green. The chapel
and South College are on High St. See Wesleyan Univ. Sign at the corner of Washington and
High St. --From the Merritt / Wilbur Cross Parkway (Route 15) to Route 66 east to
Middletown.
--From Hartford or from New London, take Route 9 to Exit 15 in Middletown. This is Route
66 which becomes Washington St.
High St is a left just before the Green. --From
Waterbury, take I 691 past Meriden. 691 becomes Route 66. See above. --For automated
travel directions call 860-685-3390. Enter through glass door connector

The Wesleyan Meeting Space: Conference Room B2-B3

If you arrive on campus and cannot find the building, call 860-685-2000 Ext 2345 for Campus
Security and they will direct you.

CSA has several stacks of CD's featuring releases by Indie artists from all across the US. We
make them available to members for just $5 for a batch of 25 CD's . There is no better way to
kepe up with current Indie trends and to know what your competition is doing than by
listening. You'll never get such a wide selection at such a bargain price. Only a few batches
left. They are available at CSA meetings.
===========================================================
PLEASE NOTE: If you have any used printer ink cartridges, please bring them with you to
the meeting. CSA can recycle them and receive a donation.

CSA SONGWRITING RETREAT
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What others have said:
===========================================================
"Life-Changing! "A Transformative Experience!"
"You've given me a whole new way to approach songwriting"

REGISTRATION IS NOW OPEN- LIMITED TO JUST 10 SLOTS
Slots are going - Reserve your spot now!

Take control of your creative process!
Take your songwriting to a new level!
Get several years worth of CSA knowledge in one weekend!
You'll see songwriting in a whole new way and
experience a level of creative control you never thought possible.
April 12-14, 2012, at Camp Wightman, North Stonington, CT

A time away from the distractions of everyday life, where all you have to
think about is your music. A beautiful setting in the woods, with meals
and lodging provided, and a group size limited to 12. You'll get
personalized attention guaranteed to give you new ways to improve the
effectiveness of your writing, and bring it to a new level.

!

Artists from 9 states and 3000 miles have come to this retreat. It has been called
"Transformative " and "Life-Changing".
REGISTER NOW! DON'T BE LEFT OUT!

This program of Master Classes, performance and critique, is based on the concepts of Bill
Pere's internationally acclaimed songwriting book, "Songcrafters' Coloring Book", and led by
Bill and Kay. This content, presented nationally at major conference events, is not available
anywhere else at this affordable cost. All the details about the program, the facilities, schedule
and registration are online at: www.ctsongs.com/Retreat/SongwritingRetreat.htm
See what others have said -- Check photos /reviews of the last retreat at the CSA website
The program is limited to 10 participants. The earlier you register, the lower the cost, and it
guarantees your spot. The cost includes meals, lodging, and all workshops.
(Note: If you have to arrive late or leave early, we cannot make cost adjustments).
Register by:
Member rate is for active members of CSA, RISA, Songsalive, IndieGrrl, IMC
(Before Dec 1)
(Dec 1 – Feb 29)
(Mar 1 – Mar 25)

Member Rate = $ 99 Non-member = $115
Member Rate = $120 Non-member = $145
Member Rate = $140 Non Member = $165

Two ways to Register, for your maximum convenience and security:
1. PAYPAL SECURE REGISTRATION ONLINE (www.ctsongs.com)
2: BY MAIL: Send check or Money Order payable to CSA, PO Box 511, Mystic CT 06355 (Include your e-mail address,
phone number, street address, and member ID # (if a member of CSA, RISA, IndieGrrl, IMC, or Songsalive).
QUESTIONS ? Check the Website for FAQ Info.
If you don't find what you need, e-mail us at retreat@ctsongwriting.com

CSA HAPPENINGS
CSA MEMBER ON CBS NEWS: CSA has always encouraged writing on specific topical subjects
rather than generic songs about generic relationships. They are easier to market and usually find
a path to some success. Former CSA President Joe Manning was on CBS Evening News recently,
about a project he has been working on, called the Lewis Hine Project, researching the stories
behind a collection of old child-labor photos. This is a fascinating project, the details of which
can be found both at the CBS news website
http://www.cbsnews.com/8301-18563_162-57519853/mass-man-searches-for-stories-behindcentury-old-child-labor-photos/?tag=cbsnewsSectionContent.0
and at Joe's own website: www.morningsonmaplestreet.com
Along with his research, Joe wrote a song about one of he child laborers, and it was recorded by
some 7th-grade boys for a school project. You can see the story of the boy, and then hear the
song at this link. Joe says , "I think it's one of my best songs."
http://www.sevensteeples.com/lonniecole1.html

=========
CSA Now has a Facebook group where members can interact and post about their events and
accomplishments.
On Facebook, search for CT Songwriters Association or go directly to
http://www.facebook.com/groups/154723031232435/ and sign up for the group.
Let us know what you're up to.
=========
Bill Pere and Kay Pere just returned from the IMC Conference in Hollywood at the Musicians; Institute.
It was an international event with artists from Australia, Mexico, Switzerland, Norway, South Korea, and
all across the US. Some photos are below.
Bill and Kay also had the opportunity to meet 76-year old country music legend Buddy Wymore while at
the Hwy 62 Arts Festival in the high Mojave Desert. They combined for an impromptu performance.
Buddy's old vinyl records now fetch hundreds of dollars. from collectors. (photos below).
=========
Bill Pere will be representing CSA and teaching workshops at the LVC Conference near Harrisburg PA on
November 17.
=========
Registration is now open for the 2013 CSA Songwriting Retreat, April 12-14 at Camp Wightman in North
Stonington. Register now at www.ctsongs.com for maximum discount and to guarantee your spot –
LIMITED TO 12 SLOTS!. Jump-Start Your Career and give your songwriting an incredible boost!

SOME RECENT HAPPENINGS

Bill & Kay Pere on a panel at IMC with other
songwriting Pros

Bill teaches a workshop on songwriting and the music
business

On Sept 29, CSA presented a workshop with worldrenown creativity coach, Dr. Eric Maisel
Kay teaches her vocal coaching workshop

Bill and Kay with country music legend Buddy Wymore An impromptu performance at the Hwy 62 Arts Festival

COME SUPPORT CSA COMMUNITY OUTREACH IN ACTION
The 16th Annual LUNCH Holiday Show
to benefit local social services

December 1, 7pm, Stonington Community Center, 26 Cutler St, Stonington CCT (Live preshow music beginning at 6:15). Tickets: $12 www.lunchensemble.com
A 16-YEAR TRADITION, HELPING OUR NEIGHBORS IN NEED!
If YOU CANNOT ATTEND BUT WOULD LIKE TO HELP OUT, YOU CAN SPONOR A SEAT
FOR THOSE WHO OTHERWISE CANNOT AFFORD TO ATTEND. Send your Tax-Deductible
$10 per Seat Sponsorship to : LUNCH, PO Box 511, Mystic CT 06355.

QUESTION: I recently started working with a producer on songs I've written and previously recorded. At this

point the producer has mainly taken the songs I have written and arranged the parts in different order suggested
some chords. He also has taken a couple of parts from different songs of mine and put them together, for example
a verse from one song added as the chorus to another. There has been suggestion about lyrical content but no
actual lyrics or melodies provided by the producer. I like working with this person and feel that it is helping the
songs and me see the songs and writing in a new way. The problem is that when the subject of copyright or
compensation comes up I am looking for specifics and the producer is being very vague. I feel I need to get
something up front so our relationship is not hindered by this, but I don't know what would be considered fair or
how a situation like this is normally handled. I want to be fair, he is doing this without being paid up front and I
appreciate this and want to take care of him should something come of it. I'm just not sure how to structure it and
if I should give up any or what percentage of the copyright.

ANSWER: This is one of the most common situations that occurs with writers and producers, and I hear of

more problems related top this than anything else. I give many workshops on this topic at national conferences.
It is actually simple to handle if you understand the basics of the business relationship. I will give a short summary
here, but for more detail, see my book "Songcrafters' Coloring Book" at www.songcrafterscoloringbook.com.
There is a chapter that deals with this as well as all other aspects of songwriting.
The bottom line is this: You MUST have an up-front written agreement that spells out the terms of your working
relationship. In the absence of a written agreement, you are inviting all kinds of headaches. There are a couple of
options, and what I always recommend is as follows:
Based on the services provided by the producer, agree on an amount to be paid by you up front for those services.
(paid in installments upon completion of defined milestones). This is to be accepted by the producer with the
understanding that you are engaging his services as "work for hire", which means that he has absolutely no future
claim on the copyright or any royalties from the song. This is the cleanest situation, and one which most reputable
producers should agree to. Although a producer may contribute some creative input to the song, he is essentially
giving you full ownership of it in exchange for an up-front fee. The key thing is this: no matter who does what
or who calls themself by what label, the person who pays for the project is the executive producer, has complete
final say in all decisions, and controls the process. It is always to your advantage to pay a fair fee up front, and
thus be the one who controls every aspect of what happens to your songs.
When a producer agrees to work with you up front "for free", it may sound like a favor, but it is actually creating a
potential disaster for you. It opens you up to having the producer later claim a share of copyright ownership and
a percentage of royalties, and worse, I've heard of producers holding the master recordings hostage and not
turning them over to the person who actually paid for the sessions (i.e. the real executive producer - you. ) In
reality, the role you describe for the person you are working with is not so much producer as it is arranger and
perhaps engineer (if they are also going to do the technical recording).
If for some reason you want to or need to do a back-end deal (i.e. no money up front, but a portion of royalties if
the song makes money), then you still need to have all specifics of that arrangement put in writing UP FRONT,
before any work is done. In that case, what you want to do is to award the producer "points" which is a

percentage of any future royalty, but in no case do you want to give up any portion of the copyright ownership,
either the writer share or the publisher share. You want to always keep that for yourself.
In today's music world, lots of producers try to get a portion of copyright ownership by providing some creative
input, but usually this is mostly arranging rather than actual songwriting. In any case, you do not want to share
your songwriting ownership -- the only exception is if the producer ACTUALLY works as a collaborative writer
and makes significant changes in melody and lyric (not small changes, or chordal changes, or adding parts -- that's
all arranging) AND if you are not paying them for their services.
Bottom line: The best thing you can do is to pay an up front fee and put in writing that it is accepted by the
producer as "payment in full as work for hire". If a producer does not want to work under those terms or is not
clear and specific about his terms, then you are going to be open to lots of hassle down the road and would best
not work with that person.
Remember, you are the one in charge, you make all the decisions, and you want to protect your songs as you
would protect your children. When you pay for a service, the person you hire works for you. You're the boss and
you call the shots.
©2012 Bill Pere. All Rights Reserved

==================================================================

CSA HAPPENINGS

In October, Bill and Kay Pere got to meet one of the greatest songwriters of all time,
Jimmy Webb (he's the really tall one in the middle). His hits have been recorded
hundreds of times by many artists over many decades. Jim was very generous with his
time, and discussed the state of songwriting with Bill and Kay. He currently sits on the
Board of ASCAP and is a true friend to the songwriting community.

SONG CRITIQUES Members may bring a song or lyric
on CD (or do it live) to the monthly meeting for
critiquing by fellow members. Please bring 20
copies of typed lyric sheet. Out-of-State members may
have their songs or lyrics critiqued by sending one
submission with 20 typed copies of lyrics to: CSA, PO
Box 511, Mystic CT 06355. Include an e-mail address or a
double stamped return envelope. Please note that since
critiquing is designed to give constructive feedback and
suggestions for improvement, songs which are meant
only to be shared for self expression (as opposed to
critiqued for improvement) should not be submitted.
These can be presented in songsharing opportunities.

• COLLABORATION OPPORTUNITIES AND
NETWORKING : CSA provides opportunities to meet
collaborators and providers of various music services.
Make sure you're listed on our web site.

Questions about CSA Programs? Need To check your
Membership status? Have a news item to submit?
Want to volunteer for a project? Seeking a
collaborator? Change of Address? It's easy to contact
CSA.

• PARTICIPATION IN CSA MARKETING OUTLETS
AND DISTRIBUTION : Recordings by CSA members
may be made available to retail outlets, radio stations, or
Internet Distribution channels.

General Info: www.ctsongs.com E-mail:
info@ctsongs.com
Change of Address, Newsletter, Membership, Special
Projects: CSA membership PO Box 511 Mystic CT
06355 E-Mail: info@ctsongwriters.com

• SONG SCREENING : CSA helps its members get
well-crafted songs targeted to their best potential
market. Songs may be screened at meetings or by mail.
Selected songs are eligible for inclusion on CSA
compilation albums which are often given to industry
pros. Songs submitted for screening must have been
presented at a prior critique session. (exceptions on a
case-by-case basis)

COMMUNITY OUTREACH OPPORTUNITIES: The
LUNCH Program offers opportunities to be involved in
the production and performance of benefit shows to
address hunger and poverty . For details, contact
info@ctsongwriting.com

CSA on the Web: www. ctsongs.com

CSA REGISTRATION FORM FOR NEW MEMBERS
NAME ____________________________________________________

Membership Categories

ADDRESS:_________________________________________________

(outside the U.S., please add $10 to all categories)
(All memberships include free electronic Newsletter
Subscription. For a paper copy by mail, add $10 per

__________________________________________________________
E_MAIL (required for newsletter) ___________________________
TODAY'S DATE:________________ BIRTH DATE _____________
PHONE: (________)____________ OCCUPATION: ______________
CHECK WHERE APPROPRIATE __Songwriter __Lyricist
__Vocalist
__Composer __Musician __Patron Other:___________________

year)

1 year New Membership $45
2 year New Membership $80 (save $10)
3 year New Membership $109 (save $26)
Full Time Student (under 19) $40/yr
Senior Citizen (60+) $40/yr
Lifetime $400 one time total
e-Newsletter Subscription only ($25/yr. 12
issues)

Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free or discounted admission to
monthly meetings and critique sessions, participation in the Song Share Sessions, Song Screening Services, eligibility for inclusion
on Compilation CDs, free classified ads , and discounts on goods and services.

Enclosed is my check or money
Mail to:
CSA Membership
OR
PO Box 511
Mystic CT 06355

order to CSA for $ ______
Go to:
www.ctsongs.com and
you may join online using
PayPal

E-Mail: info@ctsongs.com
An investment in CSA is
an investment in yourself!

An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979

