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SONGCRAFT: Back to Basics
The CSA Meeting for February will be Tuesday
February 7, , 7:15pm at the Morgan House, 119
High St, Mystic, (The large white house across
the parking lot from Union Baptist Church,
corner Rt 1 and High St,, right next to the
playground. Park in the parking lot and enter
from the wooden walkway in the parking lot. ).
This is a new location for CSA, and a very nice
meeting space. (directions on page 2)
We'll take an in-depth look at the #2 mistake that
songwriters make. This occurs at all levels,
and paying attention to this aspect of your songs
will give you a huge boost over the competition.
Come and give your career a boost. The critique
session will pay special attention to this element
of songwriting.
COMING MARCH 13: A presentation of The
Interval Machine,, a great new tool for sparking
new ideas and creative directions in your music.
The creators of this new approach will be on
hand for a live, hands-on demonstration.
SONGWRITING RETREAT: Slots are going!
Register now before rates go up again. This
weekend of intense Master Classes will propel
you to a new level in your songwriting and
business acumen. Get many years of CSA
knowledge in one focused weekend, in a
beautiful setting. See details inside

CRITIQUE SESSIONS
Following regular CSA programs, as time permits,
there will be a critique session. To participate in the
critique session, members may bring a song on CD (or
do it live), with 20 copies of typed lyric sheets, and
receive constructive feedback. Critique sessions are a
good forum for works in progress or rough demos.
For best feedback, note on your lyric sheets the
intended genre and audience for your song, and what
your goals are (i.e. picked up by a commercial artist,
self-produce, etc.). The programs at most CSA
monthly meetings, except for special workshops, are
free to members, $5 to non-members, applicable
toward membership if you join within 30 days.
Members are encouraged to bring a friend who might
be interested in what CSA offers. .

CSA EVENT CALENDAR

(for complete listing see www.ctsongs.com)

Feb 07 - Mystic: The #2 Mistake th a t Songwriters Make
Mar 13 – Glastonbury – The Interva l Machine!
Apr 13-15 - CSA Songwriting Retreat
Apr 28 - Voices For Hope Finals
May 1 - Podunk Songwriting Contest Submission deadline
May 12 - Collaboration Workshop - Mystic
July 20-22 - Summer Songwriting Workshop
Fa ll 2012 - IMC Conference
Dec 8 - LUNCH Holiday Show

Success comes from opportunity.
Opportunity comes from
involvement. Get involved!

Guiding Artists Along the Path from Creation to Realization to Proliferation

Directions to the Morgan House, 119 High St, Mystic: I-95 going North,
Exit 89, turn right on to Allyn St. I-95 going South, Exit 89, turn left onto
Allyn St. Go to the intersection of Rt 1 (2nd light), turn Left, heading
toward downtown Mystic. You'll quickly come to a 5-way intersection.
On your left is Union Baptist Church. Take a left and enter the church
parking lot. The Morgan House is the large white house on your right.
Enter from the wooden walkway near the playground around back.

PLEASE NOTE: If you have any used printer ink cartridges, please bring
them with you to the meeting. CSA can recycle them and receive a donation.

TA X SEA SON !
GET A TAX D ED UC TION FOR Y OUR OL D STUFF !
If you have any old music or office equipment lying around or just old "stuff" that you don't need,
consider donating it to CSA and you'll get a generous tax deduction ! CSA is a 501(c)(3) non-profit
organization and all items donated to us can be deducted at their maximum fair market value. We
have helped many folks get nice deductions for their old items, which certainly can be useful to us
either in our regular CSA programs or our community outreach programs through LUNCH. We can
use any office equipment and supplies, old computers, any type of music and studio equipment, and
any type of item that could be used for auction or raffle. We'll provide a tax receipt that will give you
the best possible tax-deduction. If you have anything that you might like to donate, contact Bill Pere
at bill@billpere.com

CSA NEWS
On March 30-31, Bill and Kay Pere will be featured presenters, representing CSA at the SingerSongwriter Conference in Cape May, NJ. SSCape May is a fantastic gathering of singersongwriters from across the US, along with industry pros who are there to provide workshops,
guidance and mentoring. Check it out at www.sscapemay.com.
CSA has lots of great music equipment fort sale at amazingly LOW process. The list is too long
for this space, but if you're interested, send us an inquiry (info@ctsongs.com). We have mics, a
pair of 15" PA speakers in cabinets with stand-mounts, Yamaha 16-channel digital mixer,
Peavy powered PA mixer, , monitors, midi multi-channel porta-studio, and just in: An
original AVIO stand-alone Digital Video Editor -- This hard-to-find piece is an incredible unit
for making your own professional videos, without need for a computer or software. A 20GB
hard drive and full editing functions are all built in. Manuals included.

SLOTS ARE GOING – DON'T BE LEFT OUT!

The concepts discussed in this article are a part of
the comprehensive analysis of songwriting
presented in the complete book "Songcrafters'
Coloring Book: The Essential Guide to Effective
and Successful Songwriting" , by Bill Pere. For
additional information or to order a copy, visit
http://www.songcrafterscoloringbook.com

(This is additional material for the discussion of the topics presented in
Songcrafters' Coloring Book, Section II-C)

Adding Sparkle to your Songs: Why Does He Have to Live in
Detroit?
You work hard to make your lyrics clear, and rich with images. They convey a message or
story that is universal and heard in many other songs. Yet somehow, they still don’t measure
up to other songs that are considered great. What's missing?
Great lyrics not only are clear and relevant, they also tickle the ear, the way bubbles in
champagne tickle the palate. They have sonic activity. Sonic activity is the sum of all the points
in a song (called "ping-points") that use the physical sound of the words, independent of
meaning, to grab the ear. The primary ways of doing this are:
(a) Perfect Rhyme (two strings of sound in one or multiple words with exactly the same
accents and sounds, except for the initial sound e.g., tumble/crumble; period/myriad;
syrup/clear up; coincide/go inside) Perfect rhyme produces the strongest "ping" of any
literary technique. Fresh, innovative rhymes jump out even more than the tired overused ones
like love/above, heart/apart, life/knife, seem/dream, etc) NOTE: Multi-syllable rhymes
should have the same accent pattern to work as effective pings. (e.g. the word "happily"
flows as HAP-pi-ly; The most effective rhyme will be with the accented syllable "HAP", e.g.
"RAP to me" not the last syllable e.g. "that will BE".
(b) Assonance (same vowel sound between two different consonants, e.g. sign/time;
woody/fully; zipper/killer, etc.) NOTE: Assonance is not rhyme. It is sometimes called nearrhyme or slant rhyme, but it is NOT the same as a perfect rhyme, as it does not produce the
same degree of 'ping'.

(c) Alliteration – words with the same initial sound e.g. "big bouncing ball"; " fresh fried
fritters"; " silent searching souls"; etc. The repeated consonant sound does not always need to
be at the front of the word: "complete unconditional hectic chaos"; "SnaKe SKin inKS"
A repeating consonant sound creates a very strong ping.
(d) Para-Rhyme - Same consonants at either end, with a different vowel in between:
Hip-Hop; pit/pat/pot/putt; bitter/butter/better/batter; etc. Again. like assonance, a very
strong ping.
(e) Lexical Repetition - This is a repeating of the same sound, word or phrase multiple times.
"I love you in the morning/I love you in the night/I love you when I'm sleeping/So why are
you uptight?" If used well, it can enhance the ping experience: "I was at the bottom of the
bottom when the bottom fell out…". If used excessively and without clear reason, it dulls the
senses. It dulls the senses. It dulls the senses. Oh yeah baby, it dulls the senses.
(f) Sonic Reversal - Same sounds, reversed (same SOUND, not same LETTERS). e.g.,
"at the TOP of the POT, and the TIP of the PIT" ; 'DRAWN ONWARD";
(g) Chiasmus – Reversing the order of key words in a sentence. e.g. "Ask not what your
country can do for you, ask what you can do for your country"; "Never let a kiss fool you or a
fool kiss you". Chiasmus is considered one of the most effective devices in persuasive
speaking and oratory.
So, armed with these devices for injecting sparkling bubbles into your lyrics, you can see why
some songs tickle the ear while others fall flat, even if they are about the same thing. Sonic
activity is not something that a listener is always aware of. It works under the surface to make
the song hit with more impact and penetrate deeper into the listener's vault of good feelings.
Great songwriters write with sonic activity – some do it instinctively without conscious effort,
and some very consciously choose and shape their words and sounds.
Everyone knows these lines from Journey's "Don't Stop Believing"
Just a city boy, born and raised in south Detroit
He takes the midnight train goin' anywhere…
Why does he live in Detroit as opposed to New York, L.A., or Racine (all of which have the
right accent pattern)? It's so that the "oy" of "boy" can mate with the "oi" "Detroit" and give
your ear a ping, followed up with the alliterative pair take / train. Of course he could also live
in LaCroix , Des Moines or Hanoi, all sonically equivalent, but not quite the same image as
urban Detroit.
Sonically active lyrics are nothing new. It's been going on since Gilbert and Sullivan and before.
( "I am the very model of a modern major general…). Look at any of the Gilbert and Sullivan scores
and you'll see masterful use of all the above techniques. That's one of the reasons their work
has survived for more than a century.
Sonic activity is the thing that enables a writer to write a song about nothing deep or special,
with no lofty message or meaning, and still have something that gets into the collective
consciousness of a generation.

Just because a song is about something simple does not mean that the lyrical craftsmanship has
to be simple. An example from the 2011 Muppet movie:
I reflect on my reflection
Then I ask the question,
What direction should I go,
I don't know.
You've got lexical repetition (reflect/reflection); perfect rhyme, (reflection/direction);
assonance (' question' pinging with both, reflection and direction); and another simple rhyme
as a touch of garnish (go/know)
Even simpler, the 1962 Leiber and Stoller song "Ruby" was a hit for both the Drifters and Dion.
Everyone was singing Ruby,Ruby Ruby, Ruby will you be mine? Why is her name "Ruby" ? So
that you have the ping of RUBY will YOU BE mine" It just doesn’t work if you said "Gertrude,
will you be mine?" Same meaning, same accents, but no ping. Later in the song, even this
filler line, which carries no meaning, works because of the high sonic activity: Ruby Ruby Ruby
baby (roo-bee-roo-bee-roo-bee-bay-bee)
What's at work in these seemingly simple lines from the Cummings/Winter song "Rain Dance"
recorded by the Guess Who:
Christopher was askin' the astronomer
Can your telescope tell me where the sun's gone?
I'm still sittin' with my next door neighbor sayin'
"Where'd you get the gun, John?"
Why does it tickle the ear?

Christopher was asking the astronomer

a

a

( -opher….-omer )

Can your telescope tell me where the sun’s gone ?

b c-d

(your …sun’s gone)

I’m still sittin’ with my next door neighbor sayin

b

(door….sayin’)

"Where’d you get the gun John ? "

c-d

e

(…. gun John)

That third line alone contains triple alliteration on "s"; assonance and a sonic reversal on
still/sit; alliteration on "n"; a perfect rhyme back to the previous line with your/door; and a
perfect internal rhyme with neigh/say .
Here’s another example showing effective use of alliteration, assonance, and rhyme from the
bridge of "If My Mary Were Here" by Harry Chapin, enhancing lyrics which are simple and
filled with emotion.
I could whistle up an old tune babe that your memory just might recall (a) recall
Rustle up some reminisce, ‘bout the good old days and all
(a) all
If I were seekin’ someone else, I could find a place to hide
(b) place to hide
But I’m just pleading like a pauper babe,
(c)
And it leaves no place for pride…
(b) place for pride

Sonic activity often does its best work while hiding, subtly embedded in the lines so that you
don't readily see it, but you certainly feel the 'pings' when they hit you. Consider these
opening lines from Kay Pere's "Quiet Little Life":
Welcome to my quiet little life
Well, come on in, you can leave your cares at the door…
Seems simple, but look closely at the intertwined alliteration and the subtle lexical repitition:
WELCOME
WELL COME

QUiet
Little Life
Can Leave Cares

Take these lines from "Put on a Happy Face" from the musical "Bye Bye Birdie"
Take of that gloomy mask of tragedy, it's not your style
You'll look so good, you'll be glad you decided to smile
So we see style/smile. That doesn't seem like enough to make these lines jump out the way they
do. The big 'ping' comes from the exceptional hidden rhyme:
TRA-GE-DY / GLAD-YOU-DEcided
All it takes to sprinkle effective sonic activity through your songs is :
(a) to be aware that you can and (b) to push yourself to get as much 'ping' into each line as you
can without sacrificing meaning or making it seem forced.
Take this line:
There's a lot of good holiday food in their freezer.
It has a natural rhythmic flow; It sits easily in 4 beats; It is clear and specific; It conveys
information. It has the alliteration of food/freezer
By those measures, it is an adequate line. However, it still comes across as dull and flat. No
sparkle. It's like reading a government report on regulating cabbage. The key question to ask
yourself: Can I say this exact same thing in a more sonically active way? Of course!
Their freezer is filled with a fine festive feast…
Everything is exactly the same as above, except now you have the spicy zing of five-fold
alliteration on the "f". Fantastic five-fold phonetic fun!
How about this line:
Her needle and thread bound together the sail for his ship.
Clear, specific, flowing, and you've got the two "s" sounds of sail and ship, so you're happy.
Still, ask yourself, can you do better? Of course!
She sat and sewed the sails that swept him out to sea…

Now you've got a six-fold repetition of the sibilant sound of "s" like the hiss of surf on the deck
of a ship. Much more sparkle.
One more:
Leeta is a popular girl, she don’t let many guys into her world
She knows she's got the fire, but no guy fills her desire
Now you must be on a roll, since you have two lines with two internal rhymes:
(girl/world and fire/desire). so you're happy. Can you do better? Of course!
Leeta's so elite, she says 'bout every guy she'll meet
That they just don't have the heat to hang with her very long…
Why does this version have so much more sparkle? A rhyming threesome: elite/meet/heat; A
lexical repetition LEETa / eLITE; And a three-fold-alliteration: heat/hang/her, with a minor
bonus of she/says and that/they . Lots more sonic activity than the first version.
As a final example of the sonic tools are used in the hands of a master craftsman, let's look a t a
simple song which says absolutely nothing except "I love you". It's the most common topic for
all songwriters. Most love songs from inexperienced writers, although sincere and heartfelt,
are just too plain to make an impression. You also see lots of current popular hits which have
no lyrical zing at all – they are popular solely because of fancy production and good musical
grooves, an established artist, and lots of promotion. As popular as they are they don't
represent good songwriting -- just great production, performance, and promo. How much
better and long-lasting would they be if all that great production and performance also had
great lyrics?
Randy Edelman is widely known as a writer of well crafted songs. His 1960's hit "Concrete
and Clay" is totally simple in its message of "I love You". Yet it endures for almost five
decades, while so many other love songs remain in oblivion. What elevates it to a higher level?
A look at the lyrics below only seems to reinforce the idea that it is ordinary, with nothing
particularly unusual.
CONCRETE and CLAY (words and music by Randy Edelman)
Verse 1:

You to me are sweet as roses in the morning
And you to me are soft as summer rain at dawn,
In love we share that something rare

Chorus:

The sidewalks in the street
The concrete and the clay beneath my feet
Begins to crumble but love will never die
Because we'll see the mountains tumble before we say goodbye
My love and I will be in love eternally
That's the way, that's the way it's meant to be

Verse 2:

All around I see the purple shades of evening
And on the ground the shadows fall
And once again you're in my arms so tenderly

[REPEAT CHORUS]
So let's do a full Level 3 analysis and see why this is not just an ordinary love song.
In the song map below, you can see the massive amount of sonic activity that is constantly
pinging the ear at every phrase. There is barely a wasted syllable in the song. It is high level
songcraft, applied to a very simple message, and lives on after more than half a century.
(You can enlarge the view below online at
http://www.billpere.com/SONGMAPS/SONGMAP_Concrete%20and%20Clay.pdf )

(You can also see this SongMap online at
http://www.billpere.com/SONGMAPS/SONGMAP_Concrete%20and%20Clay.pdf
BOTTOM LINE:
Map some of your own songs (the technique of mapping is discussed in detail in Songcrafters'
Coloring Book ) and look at the amount of activity. When you have your song as "done" as
you want it to be in terms of what is says and how it flows the information to the listener, give
it one more pass with an ear toward sonic activity. Go line by line and ask "Is there another

way I can say this exact same thing while adding more sparkle to the line?"
you'll turn your song from grape juice into champagne.

With that sparkle,

Bill Pere, is a Grammy-nominated songwriter, named one of the "Top 50 Innovators, Groundbreakers
and Guiding Lights of the Music Industry" by Music Connection Magazine. With more than 30 years
in the music business, as a recording artist, award winning songwriter, performer, and educator Bill is
well known for his superbly crafted lyrics, with lasting impact. Bill has released 16 CD's , and is
President of the Connecticut Songwriters Association. Bill is an Official Connecticut State Troubadour,
and is the Founder and Executive Director of the LUNCH Ensemble. Twice named Connecticut
Songwriter of the Year, Bill is a qualified MBTI practitioner, trained by the Association for Psychological
Type. He is a member of CMEA and MENC, and as Director of the Connecticut Songwriting
Academy, he helps develop young talent in songwriting, performing, and learning about the music
business. Bill's song analyses and critiques are among the best in the industry. Bill has a graduate
degree in Molecular Biology, an ARC Science teaching certification, and he has received two awards for
Outstanding contribution to Music Education. The New York Times calls Bill "the link between science
and music".
© Copyright 2012 Bill Pere. All Rights Reserved. This article may not be reproduced in any way with
out permission of the author. For workshops, consultation, performances, or other songwriter services,
contact Bill via his web sites, at http://www.billpere.com, http://www.ctsongwriting.com, and
http://www.lunchensemble.com

COMING IN MARCH:
Sparking Musical Creativity with

THE INTERVAL MACHINE
A Hands-on demo/workshop presented by the inventors of the Interval Machine

Jon Gammell & Scott Quillin

OPPORTUNITY KNOCKS
If you like Bluegrass music, this is for you If you have never gotten into Bluegrass
music, this is still for You!
THIRD ANNUAL COMPETITION
CSA has partners with the well known Podunk Bluegrass Music Festival to present a
songwriting competition opportunity., with some great prizes and a chance to be heard by
thousands of people. If you've written any bluegrass songs, here's a chance to put them to
work for you. Most importantly, if you've never written in the Bluegrass style, here's a
great reason to give it a try! Bluegrass, by it's very nature, is meant to be accessible to all,
an easy style to write in. One of the great things about the style is that you don't need a
percussion set or really fancy lyrics. Listen to some examples and give it a try. All the
details and entry forms are online at http://www.ctsongs.com. Click the Podunk logo.
ALL FINALISTS WILL RECEIVE
--All Access Podunk credentials for up to two
--Listing and link on the Podunk Bluegrass website
--One-year subscription to Bluegrass Music Profiles magazine
1st PLACE WINNERS WILL ALSO RECEIVE
-- A 10 minute performance on the Main Stage at Podunk on either
Thursday, August 4 or Friday August 5, 2011. Must include song
chosen as one of the top three.
-- A check for $300 (Three hundred)
-- Lifetime Membership to CT Songwriters Association ($400 value)
2nd PLACE WINNERS WILL ALSO RECEIVE
-- A check for $150. (One hundred Fifty)
-- A 10 minute performance on the Main Stage at Podunk on either
Thursday, August 4 or Friday August 5, 2011. Must include song
chosen as one of the top three.
3rd PLACE WINNERS WILL ALSO RECEIVE
-- A check for $50.00 (Fifty)
-- A 10 minute performance on the Main Stage at Podunk on either
Thursday, August 4 or Friday August 5, 2011. Must include song
chosen as one of the top three.

Contestants must enter by May 1, 2012 by completing the Official Entry Form and mailing it to:
CSA, PO Box 511, Mystic, CT 06355 USA OR by entering online at www.ctsongs.com

WHAT IS BLUEGRASS MUSIC? a discussion by C. Roger Moss, Podunk Bluegrass Music Festival
Bluegrass is a style of acoustic music that originated in the 1940s when Bill Monroe, Lester Flatt and Earl Scruggs combined
elements of country/western, gospel and blues music with the British, Irish, and Scottish music of their Appalachian
mountain heritage. It is played most commonly on the mandolin, fiddle, five-string banjo, six-string guitar, and upright bass,
but the resonator guitar ("Dobro"), harmonica, and electric bass are also found in bluegrass. Percussion is not generally used,
with the insistent rhythm being a result of the interplay of the stringed instruments. Bluegrass music is often called "that high
lonesome sound" but it includes a wide range of lively instrumentals, sweet ballads in threepart harmony, soulful a cappella
gospel quartets and up-tempo love songs. The unique, driving sound of the original Blue Grass Boys was built upon by many
musicians, including the Stanley Brothers, Reno & Smiley, Jim & Jesse, and Jimmy Martin. Bluegrass blossomed with
artists like the Osborne Brothers, the Dillards, the Seldom Scene, the New Grass Revival, and Hot Rize. Today bluegrass is
popular worldwide, and its stars include Ricky Skaggs, Alison Krauss & Union Station, the Del McCoury Band, Laurie
Lewis, the Lonesome River Band, Blue Highway, and the Nashville Bluegrass Band. Bluegrass is a very inclusive music, with
friendly and informal jam sessions springing up around almost every event. It's a great way to learn to play an instrument and
sing, for kids and adults alike. Almost all bluegrass events have a family atmosphere, and performers and listeners are equally
welcome. We hope to see you soon at a bluegrass event!

SONG CRITIQUES Members may bring a song or lyric
on CD (or do it live) to the monthly meeting for
critiquing by fellow members. Please bring 20
copies of typed lyric sheet. Out-of-State members may
have their songs or lyrics critiqued by sending one
submission with 20 typed copies of lyrics to: CSA, PO
Box 511, Mystic CT 06355. Include an e-mail address or a
double stamped return envelope. Please note that since
critiquing is designed to give constructive feedback and
suggestions for improvement, songs which are meant
only to be shared for self expression (as opposed to
critiqued for improvement) should not be submitted.
These can be presented in songsharing opportunities.

• COLLABORATION OPPORTUNITIES AND
NETWORKING : CSA provides opportunities to meet
collaborators and providers of various music services.
Make sure you're listed on our web site.

Questions about CSA Programs? Need To check your
Membership status? Have a news item to submit?
Want to volunteer for a project? Seeking a
collaborator? Change of Address? It's easy to contact
CSA.

• PARTICIPATION IN CSA MARKETING OUTLETS
AND DISTRIBUTION : Recordings by CSA members
may be made available to retail outlets, radio stations, or
Internet Distribution channels.

General Info: www.ctsongs.com E-mail:
info@ctsongs.com
Change of Address, Newsletter, Membership, Special
Projects: CSA membership PO Box 511 Mystic CT
06355 E-Mail: info@ctsongwriters.com

• SONG SCREENING : CSA helps its members get
well-crafted songs targeted to their best potential
market. Songs may be screened at meetings or by mail.
Selected songs are eligible for inclusion on CSA
compilation albums which are often given to industry
pros. Songs submitted for screening must have been
presented at a prior critique session. (exceptions on a
case-by-case basis)

COMMUNITY OUTREACH OPPORTUNITIES: The
LUNCH Program offers opportunities to be involved in
the production and performance of benefit shows to
address hunger and poverty . For details, contact
info@ctsongwriting.com

CSA on the Web: www. ctsongs.com

CSA REGISTRATION FORM FOR NEW MEMBERS
NAME ____________________________________________________

Membership Categories

ADDRESS:_________________________________________________

(outside the U.S., please add $10 to all categories)
(All memberships include free electronic Newsletter
Subscription. For a paper copy by mail, add $10 per

__________________________________________________________
E_MAIL (required for newsletter) ___________________________
TODAY'S DATE:________________ BIRTH DATE _____________
PHONE: (________)____________ OCCUPATION: ______________
CHECK WHERE APPROPRIATE __Songwriter __Lyricist
__Vocalist
__Composer __Musician __Patron Other:___________________

year)

1 year New Membership $45
2 year New Membership $80 (save $10)
3 year New Membership $109 (save $26)
Full Time Student (under 19) $40/yr
Senior Citizen (60+) $40/yr
Lifetime $400 one time total
e-Newsletter Subscription only ($25/yr. 12
issues)

Members receive a free 1 year subscription to the monthly newsletter Connecticut Songsmith, free or discounted admission to
monthly meetings and critique sessions, participation in the Song Share Sessions, Song Screening Services, eligibility for inclusion
on Compilation CDs, free classified ads , and discounts on goods and services.

Enclosed is my check or money
Mail to:
CSA Membership
OR
PO Box 511
Mystic CT 06355

order to CSA for $ ______
Go to:
www.ctsongs.com and
you may join online using
PayPal

E-Mail: info@ctsongs.com
An investment in CSA is
an investment in yourself!

An Educational, Non-Profit Organization Dedicated to Improving the Art and Craft of Original Music since 1979

